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FADE | N:
| NT. BEACON HI LL TOWNHOUSE - NI GHT

In an el egant Beacon Hi Il townhouse a couple lies slunbering
after a night of revelry and | ovenaki ng.

DESI (32)

A handsone, |onghaired Chicano man, grown puffy fromhis
regul ar consunption of alcohol, begins to stir. Half asleep,
he wal ks seasick to the bathroom The first door he reaches
gives way against his weight. It is the closet, that wll

do. Hanging on the doorknob he urinates |ong and hard.
Rel i eved of his frothy burden he stunbles back to bed, gently
caressing the woman whose war drobe he has stai ned.

I NT. PAWN SHOP - NI GHT

Dressed in black | eather, concealed with a black mask, a
shadowy figure drills open the safe of the Charles River
Pawn Shop. The open door reveals jewelry, old coin books,
but no cash. She scoops theminto a backpack and fl ees out
an open w ndow.

| NT. BEACON H LL TOAMNHOUSE - MORNI NG

Desi is blissfully unaware of the light com ng in through
the blinds. He rests angelic as TINA his bedsi de conpani on
opens her eyes. Realizing a new day has dawned w t hout her
notice she ejects frombed full throtle. At the other end
of the room | aw books and notes are scattered over a desk-
top. Inspired, Tina jots a few lines. She paces as she
practi ces her opening speech.

TI NA
|"msure all of you have heard from
TV shows and novi es that the burden
of proof is on the prosecution.
What does that nean...burden of proof?
It neans that the defendant...

Desi snorts and pulls the pillow over his head.

Tina steps into her closet, considering what to wear,
addressing each suit |ike an individual juror.

TI NA ( CONT' D)
...the woman you see here, Ms. Rita
Robbins, is not guilty of any crine.
( MORE)
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TI NA (CONT' D)
She's accused. And at this nonent
you have to believe that she is just
as innocent of the crine as nme or...

Catching the odor, she picks up a pair of shoes still soggy
with urine.

TI NA ( CONT' D)
(to Desi)
...you! That's it.

She pitches the shoes at Desi's head, attenpting to rouse
her sl unbering conpani on.

TI NA ( CONT' D)

Wake up.

DESI
Green clovers, yellow noons, pink
hearts.

TI NA
Desi !

DESI
G norni ng sweeti e.

TI NA
Don't sweetie ne.

DESI
K Honey.

TI NA

| mean it. You peed in ny closet.

DESI
It was the cat.

TI NA
| don't have a cat...

Using his shirt to insulate her hand she grabs one of the
shoes off the bed and crans it under his nose.

DESI
Ch man!

TI NA
...just a big dog of a boyfr--a, a
what ?

Desi playfully transforns into a panting nmutt. He tries to
bite Tina in the behind
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DESI
Significant O her.

TI NA
Significant. Yeah, a significant
pain in the butt. You're fun Des,
but fun isn't enough.

Finally he gets it.

DESI
| can be | ess fun.

TI NA
You take too nmuch energy.

DESI
Boring even.

She gathers his clothes and shoves theminto his chest.

TI NA
Get Up. CGet Dressed. And GET QUT

I NT. ROOM - MORNI NG

Hunched over a desk the figure fromthe pawn shop robbery
squints through an illum nated magni fying glass attached to
t he desk top.

HER HANDS

Wor k qui ckly, popping gemstones fromtheir settings. A

bl ack velvet cloth is sprinkled with brilliant stones,

di anonds, rubies, opal, eneralds. She lays themin a wooden
box.

EXT. BEACON STREET - DAY

Desi carries a small vintage | eather suitcase as he wal ks
the street. Vibrant and colorful, Beacon Street is adorned
wi th banners and posters for the Museum of Fine Arts, the
| sabell a Stewart Gardner Museum the Synphony, and Ballet.

EXT. BOSTON GARDEN - DAY

Crossing into the Garden, Desi makes his way by the swan
boats and up the steps to the bridge that spans the pond.

At the top of the steps, like a toll booth attendant, a
panhandl er stands conpletely frozen, his hand outstretched.
There is a small pile of coins in his palm A tourist wal ks
by and drops a few pennies into his hand. Desi passes the
man, then returns.
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DESI
Sorry about this, | just need 85
cents for the "T." 1'Il get sone
cash and make it up to you on the

way back

He's picking through the change. Mostly pennies. The nman
stands |like a statue.

DESI ( CONT' D)
81, 82,83, 84, 85. Jesus, what's
wong with people, they can't spare
ni ckl es, dinmes or quarters?

I NT. GREEN LI NE TRAIN - DAY

Every coll ege in Boston advertises on the "T." "Now t hat
|'ve been to Thoreau College, |'ve got nore than a job, |
have a career." "The faculty here at BSU really care."

Desi scans the prom ses skeptically.

The subway has clinbed out of its tunnel and beconme a trolley.
Desi hops out at a busy intersection.

EXT. FLONER SHOP - DAY

Desi waves to the proprietor as he unlocks the door headi ng
up to the second floor apartnents.

| NT. LANDI NG - DAY

Desi ascends the stairs that lead to the apartnents above
the flower shop. He goes to nunber 4.

H s key doesn't fit the | ock.
| NT. FLONER SHOP - DAY

This colorful shop is filled with healthy plants and bl oons
of all kinds. A pair of Love Birds rest in a |arge cage
suspended over a small Virgin of Guadalupe alter. A
respect abl e ol der Mexi can woman, MRS. CAMPOS expl ai ns the
situation to Desi as she waters the plants.

MRS. CAMPCOS

Aye Vicente. Wat else could | do?
DESI

Did you sell ny books?
MRS. CAMPOS

Ch no, M. Canpos and | we put
everything in storage. You can cone
and get it when you have anot her

pl ace. W have a little room anyhow.
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DESI
| need a few things, sone clothes..
MRS. CAMPOS

M. Canpos, he wanted to sel
everything to make up for sone of
the rent. So, | don't think he's
going to let you take anything until
you work a deal with him

DESI
"1l pay you, you know I wll.
MRS. CAMPCOS

Now Vi cente. Go and get yourself a
room at the YMCA

Handi ng hima 20 dollar bill fromthe cash register.
DESI
No, Senora Canpos, | already owe
you.
MRS. CAMPOS
When you get a job you can pay ne
back.
She puts the bill in his hand.
DESI

That's the thing, | don't really
want a j ob.

MRS. CAMPCOS
Hij o!

She sprays himin the face with the plant m ster.

MRS. CAMPOS ( CONT' D)
Wake up!

She hands him a paper towel fromthe arrangenent table.

DESI
In the bible,Jesus said, "Look at
the birds of the air: they neither
sow nor reap nor gather into barns
and yet your heavenly father feeds
them Are you not of nore val ue
than they? Do not be anxious saying
"what shall we eat?" O 'what shal
we drink? O 'what shall we wear?
Seek first his kingdomand his
ri ght eousness and all these things
wll be yours as well."
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MRS. CAMPCOS
Aye, how you smart boys can have so
little sense, | don't know.
DESI
It's the Bible!
MRS. CAMPCOS
God hel ps those that hel p thensel ves.
DESI
"1l pay you when | can.
MRS. CAMPCOS

Be a good boy, Vicente. Then good
things wll happen for you. Dios te
| e guarda

| NT. ROOM - DAY

Wearing white gloves, the figure fromthe robbery renoves
silver dollars fromthe pages of the coin books. She places
themin small zip-1ock bags then stacks themin a small white
gift-box. She seals the top and wites the nunber 1111 on

t he top.

EXT. RITZ CARLTON - DAY
Desi strides into the fabul ous hotel.
INT. RITZ CARLTON BAR - DAY

He prowl s through the room assessing the patrons, |istening
to conversations, searching for his mark. He spies a woman
sitting alone with a gui debook. He steps to the bar.

DESI
Let nme have a Cape Cod.

He passes the 20 dollar bill to the bartender who brings
back 15 and the drink. He strolls toward the woman.

DESI ( CONT' D)
Wl come to Boston.

WOVAN
Hel | o.

DESI
Really a lovely tine of year to visit.

WOMVAN
Very pl easant, yes.
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DESI
|"ve taken the liberty of bringing
you the official beverage of Boston,
t he Cape Cod.

WOVAN
Why t hank you.

She accepts but doesn't drink.
DESI

Mbst of Anerica's cranberries are
grown here in Massachusetts.

WOMVAN
| didn't know that.
DESI
No, you won't find that in the

gui debooks.
She | ooks at himw th what appears to be interest.

DESI ( CONT' D)
May | join you?

But really she is anticipating the arrival of the man who
has conme up behind Desi. He sits down in the booth with the
woman.

MAN
Excuse ne.

WOVAN
Darling this gentleman fromthe hote
was just telling nme about cranberries.

She tastes her drink.
DESI
(pun intended)
Tart.

She nods her approval to her conpani on.

VAN
'l have one...

WOVAN
A Cape Cod...

VAN

Yes, a Cape Cod as well, thank you.

Desi is al ready gone.
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| NT. THE EMERALD NECKLESS TAVERN - DAY
Desi | ooks nore out of place but seens nore at honme in this
cheap dive of a bar. Wth his address book and a shot of
bourbon Desi is ready to find another friend or ex- who is
willing to put himup (put up with hin). He places a cal
on the pay-phone. He talks; snooth, convincing. Fails.
Anot her call. No luck. Another drink.
Anot her call.
Anot her page of his address book. Another drink.
FACES ON THE OTHER END COF THE LI NE
Polite rejection.
Hostil e disbelief.
Who?
| NT. TAVERN - DAY

The address book is turned to "Z."

DESI
(l eaving a nmessage)
H Tina, sweetie, it's nme. |'msorry
about this norning. It was the

chanpagne | ast night, you know it

al ways naekes ne a little disoriented
the next norning. | know you have
this big trial and all, but | think
things are going really well for us,
don't you? Maybe | should stay at
my place for a few days, then, when
you're over the anxiety of the trial
starting we could. ..

He's cut off by the beep -- his tinme is up.

DESI ( CONT' D)
...get together.

EXT. YMCA - DAY
Desi trudges into the YMCA
| NT. YMCA - DAY

Desi argues with the nman behind the check-in desk.



9.
The Boneyard

DESI
|'ve never had to pay in advance
anywher e before.

CLERK
15 dol | ars.

Desi funbles around in his wallet.

CLERK ( CONT' D)
Cash.

DESI
"1l just go to the ATM and be back.

CLERK
You do that.

DESI
(St ompi ng out the
door)
No trust these days.

EXT. BOSTON COMMON - DAY

Desi slunps on a park bench, considering his alternatives.

A car horn intrudes on his introspection. Two rag-tag nen
are junping out attacking cars stopped at the |ight, washing
wi ndshields for a handout; their

BEDROLLS
St owed near by.
Feeling |i ke he doesn't belong, Desi relinquishes the bench.
| NT. PARK BATHROOM - DAY
Desi urinates. He talks to hinself.
DESI
Why the fuck would you put a cl oset
door right next the bathroom door.

| diotic design. No one thinks
anynor e.

He zips and goes to the sink, checks hinself in the polished
metal mrror.

DESI ( CONT' D)
... Different door, |I'd be out on
t he bal cony just | ooking down...
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| NT. SECOND CHANCE CLOTHES - DAY

OMNNER
A lovely suit.

DESI
(authoritative BS)
Italio Calvino.

OMNNER
We give you half of the selling price
in trade or 40 percent in cash. That's
32 cash or 40 in trade.

DESI
How about you give ne 20 in cash,
and 15 in trade?

OMNNER
Fine. Dressing roomis in the back.

The store is filled wwth men's formal wear. The perfect
place to sell a suit but not such a great choice to buy
anot her for 20 bucks.

Desi emerges fromthe dressing roomin a paisley tuxedo.

DESI
(to the off screen
cl erk)
Come on, you nust have sonet hing
el se.

I NT. YMCA - DAY

The nmen who were washing car w ndows are conpleting their
transaction. The clerk is handing them keys.

CLERK
That's room 311 and 312.
Desi wal ks in wearing a red velvet tux and a "I told you so"
attitude.
DESI
(handi ng over the 15
dol | ars)
Here you go, |I'd |like that room now.
CLERK

No vacancy.

DESI
What ?
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CLERK
Ful | up.
DESI
Don't nmess with ne.
The panhandler fromthe bridge walks in. Interrupts.
PANHANDL ER
201.

The clerk retrieves a key fromthe cubby-hole and hands it
to the man

CLERK
(to Desi)
Try agai n tonorrow.

Desi grabs back his cash and stonps toward the door in a
huff. Unfortunately, he has stonped on the foot of the
panhandl er. They are eyeball to eyeball. Angry recognition
fl ashes on the panhandler's face and he extends a demandi ng
hand.

PANHANDL ER
You!

The panhandl er grabs at the cash in Desi hand and snags a
coupl e of Ones.

PANHANDLER ( CONT' D)
Payback. Wth interest.

| NT. EMERALD NECKLESS - DAY

Desperation erases his pride. He finds the phone nunber for
DALE CLEVENGER.

EXT. HYANNI S PORT MANSI ON - DAY

Dal e C evenger parks his vintage Mercedes in front of the
spraw i ng estate.

I NT. HYANNI S PORT MANSI ON - DAY

The ornate dining roomtable is covered wth china, crystal
figurines, silver services, and other itens bespeaking wealth
and history. Cevenger and a young couple walk toward the

di ning roomfromthe foyer.

CLEVENGER (O S.)
It was nost tragic.
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SURVI VOR (Q. S.)
The debt is considerabl e.

CLEVENGER
Because it was ruled a suicide?

SURVI VOR
That's right. There is no insurance.

CLEVENGER
W will do our very best on your
behalf. The firmtakes 25% as the
auction fee. Today we'll go through
everything piece by piece. W'l
| ook at condition, historical
interest, and give you an estimate
of what it should get at auction.

his watch, then steers the couple to a snall side

CLEVENGER ( CONT' D)
This is a fine exanple of an early
Anmerican tea-table, although it |acks
sone of the nore desirable qualities
that would nake it worth nore. The
carved lion claw feet for exanple
suggest the 19th century equival ent
of out-sourcing. Now if they were,
say, scrolls, that would be different.
It is in excellent condition, I'd
say it will bring $ 1200.

The coupl e exchange a gl ance then nod their acceptance.

Cl evenger

Cl evenger'

exam nes a silver fork.

CLEVENGER ( CONT' D)
The Revere Ware is |lovely, yes.

SURVI VOR
It was made by Paul Revere hinself.
Been in the famly for nore than 150
years. A gift to Geat-Geat-Uncle
Eli after the war of 1812.

CLEVENGER
That is a wonderful story. True,
' m sure.
s cell phone begins to ring.

CLEVENGER ( CONT' D)
Excuse ne.
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He turns away fromthe famly and reaches into his pocket
retrieving both the ringing phone and an identi cal

SI LVER FORK
That he pal ns inside his hand.

CLEVENGER ( CONT' D)
This is inportant to you and |'d
rather not be interrupted, so I'l
just let it ring.

He sets the phone down on the table. Calling attention to
the ringing phone is Clevenger's way of diverting attention
fromhis quick silver switch

CLEVENGER ( CONT' D)
This is beautiful, but Uncle E
nmust have done sonething with that
original silver because you see,
this isn't it. Let ne show you

He flips to a page in an anti que gui de- book.

CLEVENGER ( CONT' D)
You'll notice the stanp on this fork
is the sanme stanp you see here, on
this page. It is fromRevere's
foundry, but was manufactured after
his death. See the laurel. |If it
had been Uncle Eli's it m ght have
been worth $ 20,000 or so. The nost
| could get for it would be about
5, 000.

The phone continues to ring.

CLEVENGER ( CONT' D)
For gi ve ne.

Angrily pulling up the antenna and fli pping open the phone
he noves away fromthe group

CLEVENGER ( CONT' D)
(whi speri ng)
Five rings. Not ten. Not fifteen.
Five rings at 4 o' clock. Wat is
the matter with you?

| NT. TAVERN - CONTI NUOUS
DESI

I's that a rhetorical question or a
genui ne expressi on of concern?
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| NT. HYANNI' S PORT MANSI ON - CONTI NUCUS

CLEVENGER
VWho is this?

| NT. TAVERN - CONTI NUOUS

DESI
It's your old pal.

| NT. HYANNI' S PORT MANSI ON - CONTI NUQUS

CLEVENGER
Desi !

DESI
| told your secretary it was an
energency. Howis ny old roommate?

CLEVENGER
You need a new line. What do you
want? |'m busy.
DESI
| need a place to stay.
CLEVENGER
A place to stay.
DESI
Yeah, nothing fancy.
CLEVENGER

It's me or the street.
| NT. TAVERN - CONTI NUOUS

DESI
No, of course not. [|'m noving out
of one place and into another, and
everything is in transit, the new

pl ace isn't ready, |I'm already out
of the old place, so--
CLEVENGER

So, stay in a hotel.
DESI

And mi ss a chance to spend tinme with
an old friend |i ke you. Cone on.

| NT. HYANNI' S PORT MANSI ON - CONTI NUCUS

CLEVENGER
You' re broke?
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DESI
No.

CLEVENGER
Dr unk?

| NT. TAVERN - CONTI NUOUS

DESI
It's happy hour.
CLEVENGER
Desper at e?
DESI

Vell. ..
| NT. HYANNI' S PORT MANSI ON - CONTI NUCUS

CLEVENGER
Are you calling nme first or |ast.

DESI
Dal e, you are the first person
t hought of, ny good buddy Dal e.

CLEVENGER
Sorry Desi, call nme after everyone
el se has turned you down. See you.

| NT. TAVERN - DAY

DESI
K, &K' It's you or I"mon the
street.
CLEVENGER
Alright, | have a place for you
DESI
Geat. | don't need the guest room

No nonograned. ..

CLEVENGER
Not at ny house. W have a no ani mal
policy in ny building.

| NT. TAVERN - CONTI NUOUS
Desi wites down the address.

DESI
K, got it, I'lIl be there.
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EXT. AUCTI ON HOUSE - DAY
Strikingly athletic,
JOSEPH NA RAM REZ ( 25)

Strides by the gallery w thout pausing to notice the beautiful
antiques and art displayed in the window. A banner hangs
fromthe storefront announcing the next auction:

CLEVENGER S PRESENTS -- EARLY AMERI CAN ANTI QUES AND
COLLECTABLES -- JULY 1 - 3

Roundi ng a corner she cones to a side door marked "deliveries"”
and rings the bell.

A PANEL OPENS

G ancing to insure their solitude, she pushes the box marked
1111 through to the waiting hands. She loiters unconfortably.
Breaki ng open her |arge purse she excavates down to the bottom
and retrieves a tootsie-roll pop. Again the panel opens and

a box is passed out. She picks it up and cradling it in her
purse so no one el se can see, she counts the bills inside.
Satisfied, she clears out.

EXT. DOM NO HOTEL - EVEN NG

Desi searches for the address as he wal ks towards the Dom no
Hotel, a bleak hi-rise on the edge of the Conbat Zone. It
is the kind of place that rents by the week, by the nonth,
and sonetines by the hour.

A worman approaches the door carrying a bag of groceries.
Desi holds the door open for her. It is Josephina. They
exchange a glance as if to say, "how d you end up here?"

| NT. DOM NO HOTEL - CONTI NUOUS

JOSEPHI NA
Thanks.

DESI
You're welcome. Need a hand with
your bags?

JOSEPHI NA
No, that's OK.  You aren't...not
this building...you know, the doorman?

DESI
(realizing what he's
wear i ng)

No. Oh the tux. ..
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He tags al ong as she nakes her way to the el evator.

JOSEPHI NA
(enmbarrassed)
It's nice, remnds ne of ny high-
school prom

DESI
Your date wore a red vel vet tuxedo?

The door opens and she steps in.

JOSEPHI NA
No, | did.

The doors cl ose.
| NT. BONE YARD BAR - EVENI NG - CONTI NUOUS

Desi wal ks through the hotel foyer and into the Bone Yard
Bar, an adjoining |lounge. He surveys the clientele, a cross
section of the social fringe. He spots hinself in the mrror.

BARTENDER
Hal | oween's i n Cct ober.

DESI
| swear, a guy can't dress anynore.
W're living in slob culture.

BARTENDER
You want sonet hi ng?

DESI
A wel | - whi skey.

BARTENDER
Have to say "trick or treat."

Dale strides in. Plants hinself on the stool next to Desi.
CLEVENGER
Desi, you |look great. But you al ways
| ook great, no matter what.

DESI
Dal e.

BARTENDER
That's two bucks.

Desi fishes out sone change, starts to count it.



CLEVENGER
Forget about it. Jonny, give him
sonet hing he can drink. And get ne
t he unusual

BARTENDER
K Boss.

DESI
Boss?

CLEVENGER
That' s me.

DESI

You run the bar?

CLEVENGER
| own the building.

DESI
A hotel on Baltic Ave.

CLEVENGER
My father left it to me, but | have
pl ans.

DESI
[t'll never be the R tz.

CLEVENGER
You best get used to the place.
This is your new hone.

DESI
H j o de Puta.

CLEVENGER
That's very nice.

DESI
"' m not staying here.

CLEVENGER
|"'mnot giving you a place to stay.
|"moffering you a job.

DESI
A job?

CLEVENGER
Most peopl e have one.

DESI
Sl aves.
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CLEVENGER
The ones who don't, usually want
one.

DESI
Go figure.

CLEVENGER
You're so smart, the rules don't
apply to you.

DESI

Rul es were nade to be broken.

CLEVENGER
-- You use your friends--

DESI
VWhat are friends for?

CLEVENGER
You snake around with a different
girl every week- -

DESI
| really like Tina.

CLEVENGER
You think the world owes you a |iving.

DESI
O course it does.

knows it is inpossible to wn this argunent.

CLEVENGER
You know why everyone around you
hel ps you out? They see you for
what you could be. Not for what you
are.

Desi knows he's right.

CLEVENGER ( CONT' D)
But that wears off. [It's when they
realize that what you are is al
you're ever going to be that they

dunp you.

Dal e has gotten the better of him

CLEVENGER ( CONT' D)
So here it is, | need a manager.
Sonmeone who can collect the rent.
( MORE)
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CLEVENGER ( CONT' D)
It pays and it puts a roof over your
head.

| NT. DOM NO HOTEL THI RD FLOOR HALL - LATER

Desi traverses the length of the short hallway |ike a Chou-
lin priest wal king across rice paper. Sounds filter through
the holl ow doors. The MOANS of | overmaki ng bl end unconfortably
with the WAIL of paranoid hallucination. The good-hearted
LAUGHTER from one roomis replaced by the derisive SN GGER

of a donmestic squabble in another, creating a diabolical

ECHO. The sounds com ng from behi nd these cl osed doors revea
the wetched refuse of humanity of which he is now a part.

I NT. MANAGER S ROOM - EVEN NG

Gently pushing back the door, Desi enters the nurky encl ave
that is his new honme. In sone ways it is better than he
thought. A tiny outer office for conducting his enpl oynent
related duties adjoins a nodest furnished room bed,

ni ghtstand, TV and VCR, fridge. The appointnents are old
deco, pleasing to his eye. A tacked-up Maxfield Parish poster

hi ghlights one wall. But the snell! The comm ngled snell
of corporeal suffering and of carnal ecstasy pushes hi m back
against the wall. He staggers to the window and throws it

open. The stench of the city seens |ike honeysuckl e.
DESI'S POV
EXT. ALLEY - EVEN NG

In the trash-filled alley below, a group of unwhol esone
TEENAGERS snoke pot, drink cheap wi ne, and argue, |oudly.

STAN
The Bodhi sattva i s enlightened!
GANDALF
No, then he'd be the Buddha!
STAN
You're too fucking literal. Anyone
can be the Buddha. | can be the

Buddha. You can be the Buddha.

DESI
(calling down)
Hey Boys! There are people living
up here.

STAN
And we're dyi ng down here man, so
fuck you.
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GANDALF
That's on the eight-fold path, right
t hought, right speech, right insult...

STAN
Ri ght upsi de your head.

They laugh. Desi turns back inside, anused.
EXT. ALLEY - EVEN NG

Wth mlk crates for chairs, STAN and GANDALF conti nue
arguing. Stan, a neo-hippie, is a wsp of a youthful man.
Gandal f suffers from Werners Syndrone, making hi m| ook four
times his sixteen years. Two others, CHET and MONA, focus
only on each other as they nmake-out on a filthy fold-out
couch conceal ed between two dunpsters.

GANDALF
It came and went and everything is

just as fucked up as it was so, so
what ?

STAN
This whole m Il enniumthing was just
anot her way to get you to buy shit
you don't need.

GANDALF
Li ke Mot her's Day.
STAN
You goi ng hone tonight?
GANDALF
(sarcastic)
Yeah, |I'm not feeling bad enough
al r eady.
STAN
Come over to Howard's
GANDALF
No, he's too -- weird.

Desi approaches this squalid sanctuary. Stan calls out to
t he approachi ng stranger.

STAN
Hey Dude, whatever you got, we don't
want it.

DESI
| don't want it either, but |'m stuck
withit.
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GANDALF
Hey buddy, wal k on by.
Desi holds up a bottle of whiskey.

DESI
Don't be so uptight. | brought this.

He pours a paper cup full and gives one to Stan and Gandal f.
Pours one for hinself.

STAN
You're the guy fromthe w ndow.
DESI
It needed some air. The room it
sti nks.
GANDALF
The whol e pl ace sti nks.
STAN
The whol e fucking city stinks.
GANDALF
The whol e damed fucked up world

sti nks.
Not wanting to top this, Desi lifts his cup

DESI
To the fucked up world then.

They drink. Gandalf lights up a joint.

Gandal f notices Desi's stare and | aunches into his canned
expl anation while holding in the pot snoke.

GANDALF
Werner's Syndrone, Pre-mature aging.
CGenetic dysfunction. Cell replication
and regeneration on an unnaturally
short cycle.

DESI
Bet ween the beard and the staff, |
figured you for Gandal f the G ay.

GANDALF
Just 16 going on 60.

Chet and Mona cone up from behi nd.

CHET
Hey, I'lIl see you all later.



23.
The Boneyard

MONA
Bye.

She gives hima sweet little kiss.

CHET
Bye.

Envi ous of Mona's affection, Gandalf and Stan don't respond
to his salutation. As Chet's tight butt vanishes fromthe
alley, they let fly the barbs.

STAN
(to Gandal f)
He canme, he saw, he conquered.
GANDALF
(to Stan)
No, he saw, he conquered, he cane.
MONA
God, you're so i nmature.
DESI
|"mgoing up to the roof. You want
to cone?
STAN
Sure.
MONA
Can we just go up there?
DESI
Sure we can. |'mthe manager here.
MONA

That's too bad.
| NT. DOM NO HOTEL ELEVATOR - EVEN NG
They enter the elevator. Desi presses 12.

DESI
We'll clinb up the fire escape from
12.

Slowy, very slowy, the elevator ascends. A conversation
begi ns i nnocently enough, but as the elevator rises so do
t empers.

MONA
Doesn't this building have thirteen
fl oors?
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DESI
| don't know. 12 is the | ast button
here.

MONA

| just counted 13, outside.
Stan and Mona conti nue tal ki ng.

GANDALF
(to Desi)
Bui |l dings don't have a thirteenth
floor. |It's considered bad | uck.
Superstition. It nust have been the
14t h fl oor.

STAN
VWhen?

MONA
Lyi ng on the couch.

STAN
You were counting the floors while
you were doing it?

MONA
Vell. ..

STAN
(respondi ng to Gandal f)
Why di sparage the poor 13, how did
this start?

DESI

Because 13 is a prinme nunber.
GANDALF

So is 11.
MONA

The oxygen tank didn't blow up on
the Apollo 11, just on the 13.

STAN
(to Mona)
So old Chet was so gross that you'd
rather count the floors of the
bui | di ng?

MONA
He was sort of, focused on hinself.
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GANDALF
(to Mona at sane tine
as Stan)
VWhat |'msaying is that the agreenent
to call it the 14th floor nmakes it

the 14th floor since there is no
necessary rel ationship between the
signifier and the signified to begin
wi t h.

MONA
(frustrated by the
two conversations)
Call it whatever you want, there is
a floor above the 12th floor. 12
pl us one equals 13. So it is the
13t h.

GANDALF
But we've all agreed to call the
fl oor above the 12th the 14th. So,
it isn't the 13th.

MONA
Call it the smart ass floor, the
|"msmarter than you are floor, cal
it whatever the hell you want to
call it. But when |I push you off
the fucking roof you are going to
fall 13 floors.

The el evator doors open. They step out into the hallway.
EXT. FI RE ESCAPE/ ROOF - EVEN NG

They have to clinb a long way up the fire escape to get to
t he roof.

DESI
Here we are.

He takes a deep breath.
DESI ( CONT' D)

Fresh air.
MONA
Ni ce view.
DESI
| heard you tal king, you can stay up
here if you want to. It gives you a

pl ace to hang out. Stay overnight if
you want .
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They exchange gl ances.

STAN
That'd be great.

DESI
| don't think anyone will ness with
you.

MONA

Who'd want to nmess with us?
Stan is talking in the background with Gandol f.

STAN
Come here.

Mona talks with the others. Then she cones back to tal k
with Desi.

MONA
Here, this is for you.

She hands Desi a snub nose 38 caliber revol ver.

MONA ( CONT' D)
It's | oaded. The safety's on.

DESI
No, thanks -- | don't -- | never
have even

GANDALF
We knew the | ast manager of this
pl ace. He was a decent guy.

STAN
We sent hima card in the hospital
didn't we? Well, we neant to.
MONA
Take it, you'll need it.

| NT. BONE YARD BAR - NI GHT

Cl evenger and his surly-1ooking conpanion, STING, sit in a
dark corner and converse in | ow tones.

CLEVENGER
You haven't cone through.

STI NGO
Ri ght job hasn't cone al ong.
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CLEVENGER

s that so?
STI NGO

No crews goi ng out need ny experti se.
CLEVENGER

Then | et nme suggest that you broaden
your skills.

STI NGO
| only do what | do best. One job
of mne is worth 10 of what these
ot her hoods bring in.

CLEVENGER
We have a deal, you don't deliver
you'll be on the street.

Stingo yanks a letter froman official-Ilooking envel ope and
waves it in front of C evenger.

STI NGO
Governnment says ny disability's cut
off. Soneone rats ne out, tells 'em
|"'m OK? Now | got nothing com ng
in. You know who m ght have tipped

t hem of f ?
CLEVENGER
They have eyes everywhere.
STI NGO

Time to unload what's upstairs.

CLEVENGER
Time for you to go back to work. |
can find ten other |lowlives that
wi Il do what you're supposed to be
doi ng.

STI NGO
They don't know what | know.

EXT. RIVER FRONT STREET - NI GHT

Josephina strolls leisurely along the Espl anade in the warm
summer night. Cenent chess tables go unoccupi ed, though
they bathe in the yellow of the sodiumlights. She finds

t he darkest table and | eans against it, alert, expectant.
An old man energes out of the shadows.

RAUL
Jose? That you Jose?
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JOSEPHI NA
Josephi na.

RAUL
You waiting for ne?

JOSEPHI NA
(sayi ng the password)
"I"'mhere to play chess."

RAUL
Then you're not who | was | ooking
for, pardonane.

JOSEPHI NA
That's what |'m supposed to say.
RAUL
To whon?
JOSEPHI NA
To you, |'m supposed to say that |'m

here to play chess.

RAUL
| don't play chess.

JOSEPHI NA
"' mnot here to play chess.

RAUL
(conti nui ng)
Dom nos, there's a good gane.

JOSEPHI NA
Did Montes send you? He said he'd
be here hinsel f.

RAUL

(l'ying badly)
Who? No, | don't know any Montes.

JOSEPHI NA
You tell Montes that if he wants
what | have, he's going to have to
see nme hinsel f.

RAUL
|"mjust waiting for Jose, OK
don't know what you're tal king about.

Josephi na strides deliberately back toward the Dom no
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I NT. MANACER S ROOM - NI GHT

Desi finishes washing out his shirt in the basin. He hangs
it on a hanger in front of the open wi ndow. Landing on the
bed and escaping into Leaves of Gass is Desi's way of coping
with the twist of fate that |anded himin room 303 of the
Dom no Hotel. The VO of the poem continues under the
follow ng fight sequence between Josephi na and Cl evenger.

DESI (V.Q)
"This is the female form A divine
ni mbus exhales fromit fromhead to
foot. It attracts with fierce
undeni abl e attraction. | am drawn
by its breath as if | were no nore
than a hel pl ess vapor, all falls
aside but nyself and it. Books,
art, religion, tinme, the visible and
solid earth, and what was expected
of heaven or fear'd of hell, are now
consuned."” "The femal e contains al
qualities and tenpers them She is
in her place and noves with perfect
bal ance. She is all things duly
veil'd. She is both passive and
active, she is to conceive daughters
as well as sons, and sons as well as
daughters."” "See the bent head and
arns fol ded over the breast, The
Female | see.”

EXT. CH NATOWN STREET - N GHT - CONTI NUOUS

The ' 77 Ford LTD that rattles around the corner has seen
better days. But it has enough acceleration left inits old
engine to zoomin front of Josephina as she is about to cross
Washi ngton street. Ginding to a stop, the door opens.

Raul is driving. A rotund hulk of a Mexican man gets out of
the front seat. It is Mntes.

They face each other, imovable as two columms at Stonehenge.
Josephina turns to run. C evenger bl ocks her path. Moving
swiftly and gracefully, Josephina stuns Montes with a back-
kick to the gut. He is down.

Cl evenger swi pes her feet out fromunder her then |ands a
bone crushing kick to her ribs. Josephina is defeated.

He searches her bag and |ifts out
The BOX OF GEMS,
Her cash, and a tootsie-roll pop. Josephina nmanages to sit,

| eani ng agai nst the building behind her. She squints into
the face sil houetted by the street |ight.
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Cl evenger unw aps the candy and sucks on it.

CLEVENGER
(whi speri ng)
| know everything. | know everyone.
And everyone owes ne. Anot her stunt
like this, and one night you're on a
job, and surprise, there's a guard.
And he shoots you dead.

Cl evenger wal ks back to the LTD and hands Montes the noney
he's taken from Josephina. The car speeds away. C evenger
strolls off into the night, whistling "Wiistle Wile You
Wor k. "

The sound of a gunshot comes fromthe car causing Josephina
to dive down, her head bent, her arns fol ded across her
breasts. But there are no shots, only the LTD backfiring as
it races off.

| NT. DOM NO HOTEL - N GHT - CONTI NUCUS

Desi's concentration is broken by what sounds |ike gunshots.
Setting aside his book of verse, he peers out the w ndow but
sees nothing. He tucks the newy acquired revol ver under

his pillowas if it were his childhood teddy bear. He
extinguishes the light, and sleep overtakes him The strobing
neon |ight casts denonic shadows on the Maxfield Parish poster
of Mercury.

EXT. DOM NO HOTEL - N GHT

The anci ent neon street sign of the Dom no Hotel buzzes and
sputters like a dying |ightening bug. Stunbling up the steps,
hobbl ed by her beating, is Josephi na.

EXT. BEACON HI LL TOMHOUSE - NI GHT

A figure noves fromshadow i nto the warm gl ow of the gas
street lanmp. It is Tina. Her antique |eather briefcase is
overstuffed with papers so she carries a stack of |aw books
under one arm As she steps up to her building and fishes
for her keys she is buzzed in by the doorman. She waves to
hi m as she enters.

| NT. BEACON H LL TOMNHOUSE - NI GHT
THE ANSWVERI NG MACHI NE

Bl i nks persistently. Her load slips fromher fatigued fingers
and onto the desktop. She touches the playback button and
the machine releases its stored treasure. As it plays, Tina
changes fromcorporate to casual. She returns to the desk
with a glass of Baily's on the rocks.
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DIRK (V.Q)
H Tina, it's Dirk. In case | didn't
tell you straight out, good job today.
Renmenber, it's just the beginning,
so stay focused. GCet sone rest, and
we'll see you tonorrow.

WOMAN (V. Q)
Hell o, M ss Singer. Paul Pressler
says that he wll testify that Rita
was with himat the theater. | have
details in the office.

DESI (V.Q)
Hi, sugar. Did you get ny first
message? | said too nuch maybe and
| got cut-off so I'll try to keep
this short. I'msorry. And | need

you to get nme out of this bad place
that 1'min. It's pretty horrible.
| want to be with you. WII you
take me back? Get ne out of this
pl ace. The phone nunber is..

Ti na stops playback. She sits at her desk, takes out | egal
papers and briefs, and starts to read.

| NT. DOM NO HOTEL, ROOM 915 - DAY
AN ELDERLY WOVAN

Sits in her tidy and charmi ng room She places $100 in cash
in an envel ope and seal the flap with a sponge. On the face
of the envelope the date is witten in shaky script -- "first
week - July -- Wlliams # 915."

| NT. DOM NO HOTEL, ROOM 414 - DAY

A YOUNG MAN,

Pi erced and tattooed, counts out $400 in cash. His calloused
and scarred hands put the noney into an envelope. On the
front, in large print, are the words, "July Rent -- Cox --
#414."

| NT. MANAGER S ROOM - DAY

Desi sits at a tattered desk, deeply carved with initials

and pictographs. He reads, "Book-keeping for the Bew | dered."
On the opposite wall is the interior of the rent deposit
slot. He doesn't | ook up as

AN ENVELOPE
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| s pushed through. It is fromWIIlians in room915. It
rests atop a small nound of other envel opes, Cox's anong
them slunbering unsheltered in an old cardboard Iiquor box.

I NT. MANAGER S ROOM - CONTI NUOUS

Desi scoops the envel opes out of the cardboard box and
begi ns the accounting. Businesslike, he opens an envel ope,
counts the cash, wites out a receipt, and slips they noney
into the bank pouch. The task is interrupted by a phone
call.

DESI
Dom no Hotel, Desi here.

| NT. AUCTI ON PREVI EW ROOM - CONTI NUQUS

Cl evenger is calling on his cell phone. He is in an ornate
gallery holding a variety of antiques, each displayed with a
nunber and a description. He checks the presentation as he
converses W th Desi

CLEVENGER
Good norning Desi. [It's collection
day. Everyone should have paid up
by now. Listen to nme, no one gets a
free ride. Understand. Since | am
such a nice guy, | give everyone an
extra day to pay. Wat you have to
do is this: find everyone who hasn't
paid and collect at |east for the
week. |If they don't pay you, on the
spot, nmake them sign a "seven day
eviction notice."

I NT. MANAGER S ROOM - CONTI NUOUS

DESI
Make t hent?

| NT. AUCTI ON PREVI EW ROOM - CONTI NUOUS
CLEVENGER
You're a persuasive guy. [|'Il be by
in the norning to pick up the cash
| NT. MANAGER S ROOM - CONTI NUOUS
Desi's accounting is neat and neti cul ous.
CLEVENGER CON' T (V. Q)

Cash flow is serious business Desi
so don't fuck it up
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AUCTI ON PREVI EW ROOM - CONTI NUCUS

CLEVENGER
And don't let nme find out you're
taking a little something for
yourself. QO herw se..

MANACER S ROOM - CONTI NUOUS
DESI

job is making a new man out of
| e.

Thi s

Da
CLEVENGER (V. Q)

G eat. Just what we need.

DESI
So, where's the safe?

CLEVENGER
Too easy a target.

AUCTI ON PREVI EW ROOM - CONTI NUCUS

DESI (V.0Q)
No safe?

CLEVENGER
Wasn't safe enough.

MANACER S ROOM - CONTI NUOUS
DESI

So where should | keep this noney?
There are thousands here.

CLEVENGER (V. Q)
Sonepl ace safe.

DESI
And where woul d that be?

AUCTI ON PREVI EW ROOM - CONTI NUQUS
CLEVENGER
| don't know. |'mnot sure any place
is safe.
MANAGER S ROOM - DAY -- LATER

wears his red tux, again. He checks hinself in the

mrror. Tests his |line.

DESI
|'mhere for the rent.
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Taking off the jacket and putting on a raincoat he tries his
line into the mrror again, an octave | ower.

DESI ( CONT' D)
Manager, rent is due today.

Taking the 38 fromunder his pillow he stuffs it into an

i nsi de pocket. \What about the cash? He decides the safest
thing to dois to carry it wwth him He stuffs the pouches
into his pockets. Cool, calm collected, he begins his
rounds: first stop, next door.

I NT. DOM NO HOTEL THI RD FLOOR HALL, SANTI AGO S ROOM - DAY

Desi's knock rel eases a fury of sounds and voices fromthe
par anoi d/ schi zophreni ¢ who resides inside. Desi knocks again.
The door opens the length of a safety chain. A hand mrror
sloppily duct-taped onto a golf wedge peaks around the corner
of the door and out into the hall.

THE EYE
O the beholder is reflected in the mrror.
POV - SANTI AGO

Scanni ng neurotically up and down the | ength of the door,
the mrror reflects the ceiling and the ancient filth
encrusted rug fromthe hallway. Finally, Desi's reflection
is in clear focus. H's long black hair appears as a mass of
slithering snakes.

SR.  SANTI AGO
D os M o!
(1 n spani sh)
The nother of God protects nme from
t he nmonstrous snakes who seek to
swal | ow ne.

DESI
Senor Santi ago.
(1 n spani sh)
The rent, Senor, the rent. | am
here to collect this nonth's rent.
You have to pay for living here.

He tries to peek inside the apartnent.

SR.  SANTI AGO
(1 n Spani sh)
Avert your gaze oh Medusa. You w |
not turn ne to stone.
( MORE)
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SR.  SANTI AGO ( CONT' D)
| see you and by the power of the
al mghty Christ you shall not take
my soul which is his alone. You are
cl ever, yet there is no w sdom beyond
the vision of the bl essed one.

The door slans in his face. Desi fills in an Eviction Notice.
As he is about to slip it under the door he reconsiders his
action and crunples it up instead. He checks his list and

wal ks toward the el evator.

I NT. JOSEPHI NA' S ROOM - DAY

The sweat soaked pillow is one sure sign. The nasty raised
brui se on her side is another. Josephina is badly hurt.

She hol ds a bag of frozen peas against this wound but clearly
it requires nore. Her raspy breathing stops as she is
startled by the knock on the door. Another knock.

DESI (O S.)
Hello. It's the manager. |'m here
to collect this nonth's rent.

W appi ng herself in the sheet, Josephina supports herself by
clutching the furniture and | eaning on the wall as she drags
herself to the door. She opens it just as Desi is bending
down, slipping a notice under. It |looks |like no one is there.
She recoils madly, yelling to sone unknown presence.

JOSEPHI NA
Don't fuck with me.

DESI
(standi ng qui ckly)
Hey, it's ne.

JOSEPHI NA
What are you doi ng?

DESI
| was putting this notice under..

He finally really sees her.

DESI ( CONT' D)
Whoa, you're sick. You're hurt.

JOSEPHI NA
It's nothing.

He peels back the sheet and sees the large raised bruise on
her fl ank.



36.
The Boneyard

DESI
Let me see. Nothing!? No, this is
serious.
JOSEPHI NA
|"malright.
DESI
" mtaking you to the hospital.
JOSEPHI NA
| can't pay.
DESI
They have to see you at the energency
room
He finds her clothes and begins dressing her. Injured and

tired she is conpliant through this rather intinmate encounter.
Desi encourages her talking to take her m nd off the pain
and his proximty.

JOSEPHI NA
They send bills, then letters from
| awyers. They want to know how you
make your noney. They want to see
your taxes. They want to control
everything so they get paid. | don't
want peopl e poking around in ny
business. | won't give up ny freedom

DESI
Life before liberty.

JOSEPHI NA
What good's one wi thout the other?

DESI
Life you' ve got, liberty is just a
myt h anyway.

JOSEPHI NA
Not to ne.

| NT. ELEVENTH FLOOR HALL - CONTI NUCUS
Josephina grips Desi's armas they head for the el evator.

JOSEPHI NA
Wy are you being so nice?

DESI
| f you stay here and die, then
have to cl ean out your room

( MORE)
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DESI ( CONT' D)
It's just so nuch easier if you die
in the hospital. Dead people are so
messy, they have no manners.

JOSEPHI NA
And | thought you cared about ne.
"' m not hurt that bad.

DESI
Can you dance?
JOSEPHI NA
No.
DESI

Then it's |ife threatening.
The el evator door opens. ED THE HERO N ADDI CT is inside.

DESI ( CONT' D)
Goi ng down?

ED
Yeah, what else is new.

They step in and the el evator door cl oses.
EXT. BOSTON STREETS - DAY

Josephi na | eans agai nst Desi's shoul der as he | ooks out from
t he back seat of the cab. He notices the rich and the poor,
the contrast of conditions that nake up the netropolitan

| andscape.

A nmob of nen loiter outside a soup kitchen near Trenont and
Boyl ston. They argue and posture while they wait for their
next neal .

Shoppers, burdened with their |oad of riches nmake their way
fromthe departnent stores of Downtown Crossing toward the
"T" station at Park Street.

Desi puts his arm around Josephina. She smles an expression
of relief, knowing that it is safe for her to be hurt with
hi m

As they near Mass. Ceneral, the | andscape fills wth coll ege
students, enjoying their leisure and privilege along the
banks of the Charles.

| NT. MASS. GENERAL - DAY

Sitting with the clip board of forns, Desi asks Josephina
guestions and fills in the paperwork.
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Conpl eted, he takes it to the counter, then returns to his
new friend.

DESI
They're ready to take you in, so,
"1l see you later.

He ki sses her on the forehead. The gleam ng chrome and gl ass
sliding doors part in front of himas he wal ks out of the
hospital ...

EXT. DOM NO HOTEL - DAY

... And through the darkly soil ed wooden doors of the Dom no
Hotel. He is back at work.

| NT. FI FTH FLOOR HALLWAY - DAY
Desi wal ks down the hall

A RED LI GHT BULB

Comes on over one of the doors.
| NT. CANDY' S ROOM - DAY

Tungsten lights blaze in the room Everyone is rushing into
their places as the canmera operator counts down to "Action."

CAMERA OPERATOR
St andby, we are ready to roll tape
in five, four, three, two...

He signals CANDY and SANDY who sit behind a snall sem -
circul ar desk. Behind them a banner announces the nane of
their public access TV show, "Cross Tal k."

CANDY
Hell o and Wel cone to --

SANDY AND CANDY
-- Cross Tal k.

SANDY
-- The weekly neeting place for the
transgendered comunity. |'m Sandy- -

Who is small, precise, conservatively dressed in a man's
suit. A Dbit of a curnudgeon conpared to,

CANDY
-- And I'm Candy. ..

Oversi zed and outl andi sh.
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CANDY ( CONT' D)
And today on Cross Tal k we have a
super special show Professor Chris
Straayer from New York University is
our guest. Professor Straayer is
aut hor of Devi ant Eyes, Devi ant
Bodi es, and she will be tal king about
the she-male in history.

The Canera Operator is dialing on a cell phone.

SANDY
But you know how traffic is...So
I

Prof essor Straayer is still on her..
CANDY

Hs...
SANDY

Until Professor Straayer does arrive,
we t hought that we would try sonething
brand new. . .

The phone rings.

CANDY
And take a few calls from our
| isteners.

The Canmera Qperator, holding the cell phone between her/his
shoul der and ear, dashes into frame with the ringing phone.

S/ he tugs to unravel the phone cord then places it on the

set. Diving down out of frame, s/he crawls off |ike a soldier
dodgi ng bul | ets.

SANDY
And here is sonmeone who is just dying
to talk with us.

CANDY
They nust have saved the nunber from
the last show. Yeah, that's it.

SANDY
For the rest of you, the nunber here
is 617-555-91109.

He picks up the phone. Only Sandy hears what the caller is
sayi ng.

SANDY ( CONT' D)
H, you re on Cross-Talk.

A loud knock freezes the action. Another |oud knock. Candy
nmoves to the door while the caneras foll ow.
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I NT. FIFTH FLOOR HALLWAY - DAY

Desi waits expectantly under the red light. He is about to

knock again when the door flings open. First he is blinded

by bright light spilling fromthe room then engulfed in the
shadow of a gigantic sil houetted anmazon.

| NT. CANDY' S ROOM - DAY
She pulls himin. Pushing himtoward the set.

CANDY
Dr. Straayer! You found us, that is
sooo wonderful. Nothing too serious
| expect.

DESI
No, No..

CANDY
Par ki ng wasn't a probl enf

DESI
No, |'m not - -

CANDY
Always is. Had we just given up on
you? We had. But then, here you
are.

She plops himin beside Sandy.

SANDY
Thank you for your call.

She hangs up on the fake caller.

SANDY ( CONT' D)
VWl come Professor, Welcone to Cross
Tal k.

DESI
" mnot --

CANDY
-- What you seem..Isn't that true
with all of us? Masks, always masks.

SANDY
That is why Prof. Straayer is here.
Aut hor of Devi ant Eyes, Devi ant
Bodi es, she w |l explore her
hypot hesi s that bisexuality is sinply
anot her form of trans-genderedness.
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CANDY
You wite here that everyone has the
potential for bisexual interactions.

SANDY
So that woul d nean that everyone is
potentially transgender ed.

CANDY
Woul dn't you say?

DESI
(acting the authority)
O course, gender is socially rather
t han bi ol ogically constructed.

CANDY
Prof ound, profound. | know that |
al ways coul d go both ways, no problem

DESI
Peopl e sinply need to be nore tol erant
of their own expressions of their
sexuality. End up sleeping with a
sane sex partner? This is no nore
unusual than paying the rent for
exanpl e. Just sonething that happens
every so often. And it doesn't change

themin any fundanental way. It
doesn't nean that they're not what
they were...

CANDY

It just neans that they are so nuch
nore than they were before, that so
much nore of themis open to the
wor | d.

SANDY
But that can be a shock

DESI
Oh yes, like the shock of being put
out on the street. Being honel ess,
for not paying the rent. Like you
haven't done this nonth

SANDY
VWhat ! ?

CANDY
Why, you're not Professor Straayer.

DESI
No, |'m not.
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SANDY
Then who are you?

DESI
"' mthe manager of these fine
accommodations. \Which you are not
entitled to remain in unless you
have paid for that privilege.

SANDY
Cut! Cut.

CANDY
Do you really think that anyone can
go both ways?

DESI
O course.

CANDY
What about you?

SANDY
What about paying the man.

CANDY
Ch yes. ..

DESI
Cash only.

CANDY

Too bad, here you go.
| NT. SECOND FLOOR HALLWAY, ROOM 222 - DAY

Loud music blares from behind the door of room 222. Desi
approaches and knocks, hard, announcing hinself.

DESI
Manager .

The nusic cuts-out and the door opens revealing the face of,
SI SSY DEL TRECCO, a cherubi c young wonan.

DESI ( CONT' D)
H . You're Sissy Del Trecco?

SI SSY
You're early.

DESI
Your rent is due.
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Desi's request for the rent paynent produces a worried furrow
on this angelic deneanor. From behind the door an irritated
Man calls out.

MAN (O S.)
It's dry, get it off!

S| SSY
Hol d on.

I NT. SISSY'S ROOM 222 - DAY

Si ssy vani shes and Desi |ooks in, deeply puzzled. Lying on
a roll away bed is a man naked fromthe wai st down, a giant
mound of pl aster covers what nust be a sizable erection.

Si ssy grabs this nound.

S| SSY
[t's still wet. Fi ve more m nutes.
Rl CK
Five more mnutes the mold will be
too hard, you'll have to crack it
of f.
S| SSY

Rick, you're just a cock, OK Not a
scul ptor. So just stay hard this
tinme. You need a nipple clanmp?

RI CK
No.

SI SSY
Maybe sonet hi ng up your butt would
hel p?

RI CK

Shows what you know.

Desi has taken a few steps into the room On a bookshelf he
spies rows and rows of plastic penises lined up |ike proud
soldiers in formation. Sissy notices his gaze.

SI SSY
|"mreally a good artist.

DESI
And |' m Charl es Bukowski .

SI SSY
What ever you say, Chuck

She points to a shelf of well-crafted and sensuously
expressive nude scul ptures. One in particular is exquisite.
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Two figures in a spiral enmbrace burst froma mass of broken

chai ns.

SI SSY ( CONT' D)
This is sone of nmy real work. |
made this one for ny MFA at Mass.
Col l ege of Art. "Love Unchained."

Poi nting back to R ck.

She grabs

SI SSY (CONT' D)
This other stuff just pays the rent.

DESI
Not very well, huh?

SI SSY
What do you nean.

DESI
The rent, you owe for the week, at
| east.

SI SSY
Oh yeah. [I'mneeting with a buyer
today. He's buying this whole batch
of Rick's and Rod's. Then I'Il bring
the rent by. The whole nonth's.

DESI
The owner says to give you notice if
you don't pay now, but I'll wait
“till later.

S| SSY
Thanks Chuck.

RI CK
Si ssy!

SI SSY
(sweetly)
Got to go.

Desi's groin and gets a good feel.

SI SSY ( CONT' D)
Ever think about nodeling?

| NT. SECOND FLOOR HALLWAY - DAY

Desi goes
find this
smal | pen

to anot her doorway wondering what he's going to
time. There's a note tacked on the door with a
kni fe.
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"I N THE SHOVNER'

It reads. He heads down the hall and opens the Men's
bat hr ooni shower room door

DESI
Sel don A son. You in there?
A woman steps out into the hall, still toweling off.
WOVAN

Not unless he's had a sex change.
She continues tal king as she heads back to her room

WOVAN ( CONT' D)
Sonmeone swi tched the signs. Thought
it would be funny.

DESI
A | augh riot.

WOVAN
Yeah, tell the manager.

DESI
As if he'd do sonething about it.

WOMVAN
Stingo's in the Bone Yard anyway.
That's where he always is.

| NT. BONE YARD BAR - DAY
Stingo, nean and drunk, takes up one end of the bar.

STI NGO
One nore here.

BARTENDER
You' re tapped out.

STI NGO
You're going to fuck wwth nme too?
Fucki ng governnment spy.

Desi sits down next to Stingo.

DESI
Wi sky.  Pour hi m one.

STI NGO
Al right!
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DESI
You Sel don?

STI NGO
(with no trace of
hunor)
You ny dead not her?

Desi considers the posibility that he could have been Stingo's
nother in a previous life.

STI NGO ( CONT' D)
Stingo, the nane is Stingo.

DESI
Li ke in Sophie's Choice.

There's no m staking Stingo's shotgun stare. Desi's nerves
kick in.

DESI ( CONT' D)
Sophie's Choice, the WIlliam Styron
book. They nmade a novie out of it.
Meryl Streep played Sophie.
dearest Stingo, you are such a
beautiful |over."

STl NGO

VWhat the fuck is your problem man?
DESI

So you're not a beautiful lover, I'm

sure you share other qualities with
the idealistic young...

STI NGO
Get out of ny face.

DESI
| wish that were possible. But
cane down to ask you for the rent.

STI NGO
You're shitting ne.
DESI
No. |'m asking you.
STI NGO

You want the rent?

DESI
Yeah.
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STI NGO
Cl evenger put you up to this?
DESI
| work for him
STI NGO
So does everyone. And | don't pay
rent.
(angry)

Nobody shoul d have to pay fucking
rent for these little shit hol es.

DESI
You know how it is. [I'mjust doin
nmy j ob.
STI NGO
Ch yeah, | know how it is.
DESI
It's nothing personal.
STI NGO
(to everyone in the

bar)
Hey the pointy-headed, pencil-necked,
book-read, Mexican fuck says its
not hi ng personal himcomng to take

my noney.

DESI
| do ny job or I"'mout on the street.

STI NGO
|'"d feel sorry for you out on the
street. So I'msending you to the
hospi tal i nstead.

Stingo gives Desi a hard punch to the stomach. Desi crunples
to the floor.

BARTENDER
You're not busting up ny bar, now
take it outside.

Pul I'ing hinself up Desi |eans against the bar.

DESI
K, don't pay...

Desi struggles to say sonething el se, and throws up the entire
contents of his stomach on Stingo. Stingo is enraged.
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STI NGO
You f uck. Echh.

He kicks Desi hard in the ribs. The force of the bl ow spins
Desi around. The 38 revolver and the noney pouch fly out of
hi s pocket as Desi goes down. Desi nakes a feeble grab for
the gun and the noney. Quick as a cat, Stingo |eaps over
Desi's crunpl ed body, picking up the revolver and the fat
pouch. Stingo holds up the gun ready to fire.

STI NGO ( CONT' D)
Not a twitch. This fight ain't going
to make it outside.

Desi freezes as he stares down the barrel of his own gun.
Stingo unzips the pouch and stands hypnotized by this fortune.
Everyone in the bar is transfixed. Desi scans the stoney
faces searching for a friend. No one is fool enough to

stand up to Stingo.

DESI
(to hinself like a
prayer)
"l suddenly encountered the face of
| oneliness and it was a nerciless
and ugly face indeed."”

The eerie silence is shattered as Gandal f's knarl ed wal ki ng
stick crashes down on Stingo. Another blow thrusts into his
side. Stingo is down. Stan takes the gun. Gandalf grabs

t he cash.

Stan kneels on Stingo's throat, pressing the gun barrel
against his nouth. Desi |ords over the fallen man.

DESI ( CONT' D)
This is your eviction notice.

STI NGO
W'l |l see what C evenger has to say.
DESI
That was his noney you were about to
steal. See what he says about that.

Tinme for you to clear out.
Stingo gets to his feet, towering over Desi and the teens.

STI NGO
Wat ch your back, little man.

Stingo grabs a bottle, and storns out into the city.

Desi stands defiantly, watching Stingo vani sh.
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STAN
Gandal f)
anbul ance.

DESI

| just want to sit down.

He | owers hinsel f

dri nk.

You coul

into a chair. The bartender brings over a

GANDALF
d have internal injuries.

DESI

Thanks guys, Ok, thanks.

STAN

|s there anything...?

GANDALF

Yeah, anything...

STAN

We can hel p out.

DESI

Go upstairs and clean out Stingo's
room You can bring his stuff down
here. Now beat it.

STAN

Al right.

Desi hands over the keys.

DESI

Bring ' em back.

I NT. MEN S ROOM -

DAY

Battered and stiff, Desi inspects the damage Stingo inflicted.
He bows before the dingy washstand to clean off sonme of the

bl ood

and bil e.

I NT. ED & GRETCHEN S ROOM - DAY

Ed The Heroine Addict, and his girlfriend, GRETCHEN, begin

their
car es.

| atest argunment -- it's how they know the other still
GRETCHEN
You shot in your cock vein?

So?

ED
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GRETCHEN
You stupid --
ED
-- | thought...
GRETCHEN

You don't think anynore, you don't
do fucking anything anynore. You
don't fucking fuck anynore.

ED
| thought it would be a kick.
GRETCHEN
Ki ck you right outta here.
ED
| don't get it.
GRETCHEN
| don't get it. | don't get it.
That's what |'mtelling you.
ED
What ?
GRETCHEN
God you're thick
ED
| am not.
GRETCHEN
Too bad you're not hard.
ED
Har d?
GRETCHEN
Hard. Stiff, swollen, engorged,
HARD.
ED

ls that what this is about?

GRETCHEN
You shot up your dick, Ed.

ED
"Il wear an appliance.

GRETCHEN
An appl i ance!



51.
The Boneyard

ED

So?
GRETCHEN

So, I'mnot fucking a toaster.
ED

You fuck everything else. You want
a cock inside you?

GRETCHEN
That's right.

ED
"1l go out and find you one.

GRETCHEN
Ri ght .

ED
Ri ght .

GRETCHEN
You do that.

ED
I will.

GRETCHEN

Make sure he's not a junkie. Fucking
junkies can't get it up

ED
|''mout'a here.

| NT. MANAGER S ROOM - DAY

Desi packs his shaving kit with shanpoo and shavi ng gear
readyi ng hinself for a shower. He |oops "soap on a rope,"
around his neck, hitches up his towel, and pulls the door
open. Standing in the doorway |ike a continuation of the
wal | is Ed.

ED
Hey Desi .

DESI
I"mon ny way to the shower.

ED
It's an energency, kind of.

DESI
Either it is or it isn't.



ED
It's ny girlfriend, Getchen,
needs it.

DESI
She does?

ED
A lot.

DESI
Yeah?

ED
Ri ght now.

DESI
What ?

ED
What do you nean?

DESI
What does she need?

ED
It.

DESI
It?

ED
She needs IT.

DESI
Ch, well, give it to her.

ED
| can't.

DESI
No one's stopping you.

ED
| can't.

DESI
Mor al prohi bition?

ED
No, | can't.

DESI

You can't?

she
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Ed shows himhis track

DESI ( CONT' D)

Ww. | didn't know it affected
your. ..
ED
Per f or mance?
DESI
Ri ght .
ED
| don't know, naybe it does.
DESI
So you can?
ED
No, | shot up ny dick
DESI
You what ?
ED
It was the only good vein I could
find.
DESI

You are shitting nme. You shot up
your dick?

ED
Yeah, and |I've had a little trouble
since then. So you have to fuck her

for ne.
DESI
You can't fuck for soneone el se.
ED
| love this girl. OK? | don't want
her leaving nme, | don't want her

cheating on ne. This is the ONE
You know what | nean. The ONE. So,
she says she wants a hard cock

Vell, it ain't mne, so |l tell her
"Il find her one. And she says,
bring it on.

DESI
Look at me Ed. |I'mbeat up. |I'm
trashed. 1'mjust going to shower

and go to bed.
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ED
This will make you feel better.
Endor phi ns man, Endor phi ns.

DESI
Endor phi ns.

| NT. DOM NO HOTEL THI RD FLOOR HALL - DAY
Ed has wal ked Desi over to the door of his room

ED
So go in there. Fuck her. And then
cone find ne down in the Boneyard.

He pats Desi on the back and Desi watches himas he takes
off down the hall and into the bathroom

I NT. ED & GRETCHEN S ROOM - DAY

A large mattress with green sheets floats on the blue shag
carpet like a giant lily pad. And passed out on this |eaf
is Getchen, the pink flower. Desi stares at her, considers
it. Even fishes sone condons out of a box. Thinking better
of it, he drinks deeply fromthe open bottle of Jack Daniels
and heads off to the shower.

| NT. DOM NO HOTEL THI RD FLOOR HALL - DAY

Ed is comng out of the bathroom Desi slaps himon the
back.

DESI
She loved it.

| NT. SHOANER - DAY
Desi showers off this peculiar day.
EXT. BOSTON ALLEY - DAY

Stingo | eans on the bell at the back door of C evenger's
auction house. Coiled |ike a snake, his arm shoots through
the panel as it opens, grabbing the person on the other side
in avice-like grip. Wth strength fuel ed by desperation he
violently pulls the armof the unlucky agent through the
openi ng.

STI NGO
"1l rip it off your shoul der. Now
open the fucking door.

When Stingo hears the bolt thrown open, he kicks the door
open hard, flinging the injured man out into the alley. He
storms inside.
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| NT. AUCTI ON HOUSE - CONTI NUQUS

Stingo knows just where to go. He navigates the back-room
corridors, up a flight of stairs and he is at C evenger's
of fice.

| NT. CLEVENGER S OFFI CE - CONTI NUOUS
Cl evenger is unruffled by Stingo' s entrance.
STI NGO

You're the one who called the
government on ne you bastard.

CLEVENGER
No. No one call ed anyone.
STI NGO
You send that fuck to collect rent
from ne.
CLEVENGER
Everyone pays, keeps it legal. You

don't have the noney, you get thrown
out. You know how it works.

STl NGO
A deal is a deal and |I've waited
| ong enough. [|'mnot doing the crappy

l[ittle jobs anynore. You ain't the
only one who can call the governnent.

CLEVENGER
Careful Stingo.

STI NGO
You pay themoff you think you're
unt ouchable? | got ways to hurt

you, you don't even know. You'd be
not hi ng w thout the rest of us.

I NT. THIRD FLOOR HALL - DAY

Ref reshed, Desi makes his way down the hall to his room
The door is closed, it is locked. He is wearing only a towel.
He renmenbers now, he gave the keys to Stan.

DESI
Shi t . St an.

He attenpts to cramhis shaving kit through the "rent deposit”
slot in his room |It's too thick. He begins to take out

the contents one by one and slip what he can through the
crack -- razor, shanpoo, the condom he picked up, shaving
creamwon't fit, conditioner won't fit.
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Resting these big containers against his door, he flattens
the shaving kit and forces it through the slot.

I NT. STINGO S ROOM - DAY

A scal e, baggies, and other paraphernalia litter Stingo's
room Gandalf and Stan are concluding the ritual of the pot
deal. Stan rolls a nice thin joint, lights it up, and hands
it over to THE CUSTOVER  Their debate resunes, interrupted
by the exaggerated inhal ati ons and exhal ati ons of the snokers.

STAN
You have to tell them where you are.
CUSTOVER
Then there's no point to the whole
system
STAN

It's an invasion of privacy.

CUSTOVER
You're calling for help.

GANDALF
Say you're shot. You're bl eeding.
You crawl to the phone.

He crawl s to the phone.
GANDALF ( CONT' D)
Wth your |ast ounce of strength you
pi ck up the phone and di al.
He picks up the phone and dials 911

OPERATOR (O. S.)
911, what is your energency.

GANDALF
And then, you coll apse.

H s hand sl ans down the receiver

STAN
And that is where they find you
Two days | ater when you're stinking
the place up

| NT. STINGO S ROOM - DAY
Desi's towel -clad entrance brakes the cycle of this banter.

STAN
Ni ce | ook for you Des.



GANDALF

It's the big Kahuna.
DESI

| need ny keys.
STAN

You didn't get thenf
DESI

| didn't get them
STAN

You didn't?
DESI

No.
STAN

| put themin your room
DESI

In my roon? But |'mout here.
STAN

| put them under the door.
DESI

What ?
STAN

| thought you were sleeping in there.

| was trying to return them

DESI
Geat, Geat. Open a wndow. |If
you're going to deal, do it in the
street.

GANDALF
That's gratitude.

I NT. THIRD FLOOR HALL - DAY

Desi

| unbers back down to his room
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Soneone has cone al ong

and covered the door with shaving crenme obscenities and

anar chy synbol s.

The last thing he wants to do is get

intimate with the carpet but he has to | ook under the door
and flattening hinself out is the best way.

DESI' S POV

No keys in sight.

good.

He tries slipping his hand under. No
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I NT. ED & GRETCHEN S ROOM - DAY

He ignores Gretchen and sone stranger getting it on as he
strides directly to the closet and grabs a w re hanger.

I NT. THIRD FLOOR HALL - DAY

Desi slips the hanger under his door. No luck. Desperate,
Desi knocks next door. Screans of terror. He knocks again.

DESI
Sr. Santiago, |'mthe manager.

The door opens a crack, stopped by the end of the safety
chai n.

DESI ( CONT' D)
My roomis right next door. | |ocked
mysel f out. ..

SR SANTI AGO
G os de di abl o!

As Santiago pushes the door closed, Desi throws his wei ght
against it. The chain gives way and Desi flies into the
room

| NT. SANTI AGO S ROOM - DAY

He dashes for the window, throws it open and is out on the
| edge while Santiago screans in terror.

EXT. DOM NO HOTEL THI RD FLOOR LEDGE - DAY

The wi ndow sl ans shut behind him The |ledge is a bit narrower
and the distance a bit further than Desi had suspected.

DESI' S POV

Sure, it's only three stories but that seens far enough.
Certainly a fall would end badly. As he inches along the

| edge the sound of a squad car's siren becones nore distinct.
He spots it pulling up just as he makes his final approach
to his own wi ndow. As he does, the towel slips off. It

fl oats down gently on the breeze, draping itself over the
head and shoul ders of the PATROL OFFI CER as she steps from
her squad- car.

EXT. DOM NO HOTEL - CONTI NUQUS

The officer rips the towel fromher eyes just in tinme to see
sky-clad Desi dive into the window of his room
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EXT. /1 NT. DOM NO HOTEL - CONTI NUOUS
THE BLACK BATON

Slaps into her hand in rhythmw th her stride as she wal ks
into the hotel and through the hallway.

| NT. SECOND FLOOR HALLWAY, STINGO S ROOM - DAY

The officer raps on the hollow door with the butt of her
baton. The door opens but the pot-snoke fog nakes it
difficult to see. It is Gandalf, Stan, and the custoner.

OFFI CER
We received a 911 call fromthis
phone, is there an energency?

EXT. DOM NO HOTEL - DAY

Stan and Gandal f are handcuffed together as the officer |eads
themto the squad car. Their response to being arrested is
i ke everything else, they nake it into a joke. They

del i berately wal k around two separate sides of a stop sign
smack together and fall down |ike a scene froma Stooges
movie. The Custoner follows after them He doesn't think
it's funny at all.

CUSTOMVER
You fucking idiots. Can you be
serious for five seconds?

STAN
(seriously)
No. We can't. Blanme our parents.

(to Gandal f)
What do you think, was that five
seconds?
GANDALF
Three at the nost.
CUSTOVER
You got us arrested.
GANDALF
My fault, | had this inmage of an
anbul ance.
STAN

Just bad dharma...you bum

CUSTOVER
You're getting senile.
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STAN
Se Nile is a river in Egypt.

GANDALF
No, De Nile is a river in Egypt.

She | oads theminto the cruiser..

OFFI CER
You're both in denial. Now get in.

EXT. DOM NO HOTEL ROOF - DAY
Mona observes the scene bel ow
EXT. DOM NO HOTEL - DAY

Desi, freshly showered and shaved energes fromthe Dom no
and into the fresh sumer day.

EXT. BOSTON GARDEN - DAY

He strolls through the garden stopping to admire a flower

bed. d ancing about to make sure he is not observed, he plucks
a few bl oons. Here and there he stops and plucks a few nore
until he has a small bouquet of flowers.

| NT. MASS. GENERAL - DAY
Desi i nquires about Josephina at the registration desk.

CLERK
She' s been adm tt ed.

The phone rings.

CLERK ( CONT' D)
Excuse ne...Mass Ceneral

Information...\Well let's see..
(checki ng her conputer
nmoni t or)
No, nothing like that...No...|l don't
see anything...Ok thank you.
DESI
You don't have any idea where she
m ght be?
CLERK

She wasn't in Emergency?

The phone rings again.
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CLERK ( CONT' D)
|"msorry...Mss. Ceneral
Information...OK ..COK. ..No that would
be fromthe comonweal th not the
hospital ... No, not here...l'm
sorry...OK. .. Thank you.

DESI
They said she was in radiol ogy but
when | went there they hadn't seen

her yet.

CLERK
|"m sure she's in getting tests.
You can wait or try back. | think
she' |l be here overnight for
observati on.

DESI

Can you give her a nessage for ne?

CLERK
Sure, here, wite it down.

He wites a few words, folds the paper and wites her nane
on t he outside.

DESI
Her e.

CLERK
"1l make sure she gets it.

EXT. MANAGER S ROOM - NI GHT

It's easy to spot the door to the Manager's Room it's the
one still dripping with shaving crene.

I NT. MANACER S ROOM - NI GHT

Desi steps into his roomand turns on the light. The room
is trashed. The open window is smashed out. The pages are
ri pped out of every book. This is a hate crinme not a break-
in and Desi knows it. Pulling on the phone Iine |ike a he's
fishing without a pole yields, fromunder the rubble, the
tel ephone. He dials and waits anxiously.

DESI
Dale, this is Desi. You have to
conme and pick up this cash

CLEVENGER
Cal m down Des.
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DESI

Soneone's going to kill nme for it.
CLEVENGER

No, no one is going to kill you.
DESI

What do you know?

CLEVENGER
You're just feeling insecure.

DESI
Fuck you Dal e, have you stayed down
here? That fucker Stingo is after
me, trashed ny room tore up ny books.

CLEVENGER
Cal m down.
DESI
What happened to the | ast manager?
CLEVENGER
Who?
DESI

The manager, before ne.

CLEVENGER
What do you nean? Not hi ng happened.

DESI
He was in the hospital, right? Sane
t hi ng happened to himis going to
happen to ne.

CLEVENGER
He had a heart attack. He was ol d.
DESI
Soneone tried to kill him
CLEVENGER
No. The people who live there are
poor but they're not crimnal. No
one is going to kill you for the
money. OK?
DESI

They're not just poor, they're
desperate. Desperate in ways you've
never been. And |I'm not just
visiting, Dale, I"'mpart of them

( MORE
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DESI ( CONT' D)
"' m poor too. And | know what |
woul d do, what | could do, if | had

t o.
CLEVENGER
"1l be by first thing in the norning.
Desi hangs up the phone. Cal mbut still uneasy, Desi fills

his small suitcase with the noney he has collected. He picks
up the binding of "Leaves of Grass,"” and the torn out pages
and adds themin with the cash. G abbing the bag and the
flowers, he retreats to the safety of anywhere that isn't

hi s address.

EXT. 11TH FLOOR HALLWAY - NI GHT

Cautiously avoiding any human contact, Desi sneaks his way
to room 1111, Josephina's room H's soft knocks receive no
reply. Using a pass key he lets hinself in.

I NT. JOSEPHI NA'S ROOM - N GHT - CONTI NUCUS

He is visibly nore rel axed as the door clicks closed behind
himand he twi sts the dead-bolt. He begins settling in for
the night. Taking the neglected flowers out of their w apping
he arranges themin a pitcher of water. Resting on the bed,
he opens his suitcase and renoves the danmaged book. He finds
a page, searches for where it mght go and then tapes it in.

I NT. JOSEPHI NA"S ROOM - LATER

Desi is sleeping on top of the torn pages, his head resting
on the suitcase.

THE DEAD- BOLT
Turns. The sound startles himout of his slunber.
A GLOVED HAND

Reaches in and extinguishes the light. He goes to grab the
revol ver. The door creaks open revealing a figure, it
hesitates, straining to see or hear. Desi, lifts the gun.

One step into the roomthen with an expl osive nove, the figure
flies toward Desi, kicking the gun out of his hand, and
flattening himwith a solid strike to the groin and nose.

Desi withes on the floor. Victorious, the aggressor flips

on the lights. Josephina recognizes Desi, still panting

with pain. Their eyes neet, instantly both are relieved to
recogni ze the ot her

JOSEPHI NA
You? Are you all right? DdlI...
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DESI
Break ny nose? | think, | don't
know.

She | eans over himand grabs a bag of peas out of her freezer.

Desi

Desi

JOSEPHI NA
Her e.

put the vegetable ice pack on his groin.

DESI
Ch, that's better. Reninds ne of an
old girlfriend.

JOSEPHI NA
You' re seeing the wong kind of girls.

DESI
| prefer the kind that beat ne up
but | just keep falling for the ones
that freeze ny balls.

struggles to his feet. He collects the book binding

and pages readying hinself to |leave. Deliberately shielding
the contents from Josephina' s gl ance, he opens the cash case
and stuffs the pages inside.

DESI ( CONT' D)
Polite way you have of greeting your
guests.

JOSEPHI NA
That's the way | woul d greet anyone
who broke into ny room

DESI
| have a key.

The adrenaline rush wears off and Josephi na col | apses on her

bed.

DESI ( CONT' D)
Aren't you supposed to be in the
hospi tal ?

JOSEPHI NA
No i nsurance.

DESI
The humanity.

JOSEPHI NA
It's just a broken rib. They said
to take it easy --
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DESI
-- Don't beat anybody up.

JOSEPHI NA
VWhat are you doi ng here?

Desi and Josephi na perch on the edge of the bed, armin arm
in front of the dresser admring the slightly tattered bl oons.
They catch sight of thenselves in the dresser mrror. They
are both w ecked.

DESI
| brought you flowers.

JOSEPHI NA
Next time, |leave themin the ground
SO everyone can see them

DESI
Who knew you were such a populist.
JOSEPHI NA
You don't know nmuch about ne.
DESI
Li ke why you'd wear a tux to your
prom
JOSEPHI NA
There was no prom
DESI
No?
JOSEPHI NA
No, | was at a new year's dance at

the fenal e juvenil e detention center
in San Antonio. Sone girls had to
dress like the guys would, if there'd

been guys. | was one of them
DESI
|"d never think of you as one of the
guys.
JOSEPHI NA
Thanks.
DESI

(about the flowers)
| took themto the hospital but they
couldn't tell ne where you were. |
wanted to cheer you up
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JOSEPHI NA
They're beautiful. It was sweet.
DESI

And | needed a hi deout.
She doesn't foll ow

DESI ( CONT' D)
| got one sonmeone's bad side.

Josephina stiffly denonstrates Karate noves.

JOSEPHI NA
Just renenber the eyes, the throat,
the nuts, and the knees. Sinple
sel f defense.

DESI
(sarcastic)
Wor ked for you.

JOSEPHI NA
There were two of them

DESI
And they worked you over pretty good.
"1l get going, let you rest.

JOSEPHI NA
What about...?

DESI
"Il be OK you know, be a black
belt in one lesson. It's probably
all in nmy head anyway.

JOSEPHI NA
Come back if you need to.

DESI
Il wll, thanks.

JOSEPHI NA

Good- ni ght .
EXT. THIRD FLOOR HALL - NI GHT

Desi anbles toward his room Bl ocking the entrance i s Mna.
Rocking slightly in a fetal position, she seens to have been
there for all eternity. Sitting forlorn against his stil
foany door she | ooks so young and vul nerabl e.

MONA
You have to hel p us.
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I NT. MANAGER S ROOM - N GHT - CONTI NUCUS

He goes to the window, closes it and |ocks it, even though
it i1s smashed in.

DESI
Look at me, | can barely help nyself.

MONA
Just like every other adult.

Real i zing that closing the wi ndow provides no security, he
takes the Maxfield Parish poster off the wall and fits it
into the w ndow frane.

DESI
What am | supposed to do? They got
t hensel ves bust ed.

MONA
Do you know what's going to happen
to then?

DESI

| have a pretty good idea.

He digs around for a hammer and nails in a desk drawer.

MONA
You have no i dea.

DESI
GCh no?

MONA
No.

DESI

Let's see. For those two--They're
smart, articulate. They sit in the
county jail for a couple of days,
pl ead guilty, convince the judge
that they will change, and never
ever get into any trouble again.
Then they get probation tinme and
they' re back on the roof in a week.

MONA
Fl at w ong.

DESI
Yeah?

Desi hamrers the franmed poster into the w ndow frane.
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MONA
They wait in jail for a nonth.
Sleeping 8 to a cell. Gandalf is

al ready sick and susceptible to just
about anything. He catches sone

ki nd of cold or sonething and next

t hi ng you know he's got pneunoni a.
Stan gets hinself beat up for opening
hi s nouth when he shoul dn't have.
Then, there's nmandatory sentences

for dealing, they end up in state

juvy canp...

DESI
K, K

MONA
It's a nightmare, beginning to end.

Desi takes off his blood stained shirt and starts to wash it
in the sink.

DESI
K. Al right.

MONA
So you' Il hel p?

DESI
No.

"No" is not what Mona cane to hear. The word crushes her
physically. Desi can't hel p pausing, |ooking at her,
of fering.

DESI ( CONT' D)
| can't help them

MONA
Bail them out. Maybe find them a

| awyer .

DESI
Right. |1'mnot their parents.

MONA
That's why I'mtalking to you. You
m ght help. | know you have noney.
|'ve | ooked at your hands. | don't
know what you're doing here, but
you' re used to better.



69.
The Boneyard

DESI
|'ve been around noney, but |'ve
never had any. That is the crucial

difference. Now, | have to go.
MONA

What about what you have in that

bag?
DESI

That's not mne. It's the rent noney.
MONA

They saved your |ife today.

DESI
God was that today?

MONA
If they hadn't stepped in, that guy
m ght have shot you dead.

DESI
How nmuch is the bail ?

MONA
Fi ve t housand each.

Desi snaps back into cynical node.

DESI
You're setting nme up.
MONA
No.
DESI

You're running some scam on a poor
ol d sucker like ne.

MONA
No. You saw what happened.

DESI
Probably pl anned the whol e thing.
Who ever heard of sone fool calling
the cops on hinself.

MONA
We |ike you Desi, we trust you. You
can trust us too.

DESI
Here take it.
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_ MONA
Seri ous?

DESI
You kids need it nore than Dal e.

MONA
Oh, god, thank you

DESI
We have got to figure out what to
do, what to tell him

MONA
We'll help you.

DESI

Go get thembailed out. Then cone
right back. Show ne |I'm no fool

Desi sits in the ruin of his roomstaring up at the Maxfield
Parish print of "Mercury."

EXT. BEACON HI LL TOMNHOUSE - NI GHT
Desi strolls down the street in the warm sunmer air.

The "panhandl er of stone" stands on the corner, a small pile
of coins in his palm

DESI
Sorry, | can't help.

He smles at the lovers walking armin arm Wth unconsci ous
intention, he ends up in front of Tina' s building.

| NT. BEACON H LL TOMNHOUSE - NI GHT

CONCl ERGE
Yes sir, may | help you.
DESI
l'"d like to see M ss Singer.
CONCl ERGE
"Il ring.
He dial s.
CONCI ERGE ( CONT' D)
M ss Si nger.

DESI
Tell her it's Vincent, Vincent
Ver acruz.
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CONCI ERGE
Vi ncent Veracruz in the |obby for
you.
(to Desi)

She' Il be right down.

DESI
"Il be waiting outside.

CONCI ERGE
Very good sir.

EXT. BEACON HI LL TOMHOUSE - N GHT

Ti na peeks out the door and spots Desi sitting on the steps.

TI NA

Desi ?
DESI

Hi . You knew it was ne.
TI NA

Yeah, but | didn't know your nane
was Vi ncent.

DESI
No, you never asked what ny real
name was.

TI NA
| thought it was Desi

DESI
Just a cruel nicknane. Made ne fee
li ke one of the crowd. Desi -- you
know, the funny Mexican. That's how
you think of me too. Isn't it?

TI NA
No.

DESI

An anusenent. Your funny Mexican
cl own keeping |ife kind of
unpr edi ct abl e.

TI NA
You did that.

DESI
Dress himup and you can take him
anywher e.
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TI NA

You didn't seemto nind
DESI

Only ook how it ends up for ne.
TI NA

Desi; Vincent, | don't want, don't

have the energy, don't really need
anyt hing nore serious than a good

tinme.
DESI
That's what | anf
TI NA
That's what you were. And honestly,
yeah, that was great. It was fun

being bad for a while. But we both
deserve to be with soneone who we're
Good wit h.

Everyt hi ng that needed sayi ng has been said.

DESI
Good | uck on the case.

TI NA
Thanks.

As he stands to go he reaches into his pocket and pulls out
a piece of paper and hands it to Tina.

DESI
The nanmes of a couple of kids that |
know. They got busted dealing pot.
| thought if your firmneeds to do
sone pro-bono work.

TI NA
| can check with Dirk, but, this
trial...

DESI
They need a break.

TI NA
Let me call the public defender's
office. See who's onit. [If their
lawyer isn't in crimnal practice,
"Il see if soneone | know will handl e
it.

DESI

That' d be great. Thanks.
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| NT. BONE YARD BAR - NI GHT

Desi glances into the |lounge after com ng back from Ti na's.
Josephina sits alone at the bar. The jar of flowers is
perched by the bottles of the bar back. Pleased to see her
he approaches.

DESI
Taki ng your nedication?

JOSEPHI NA
Coul dn't sleep. Canme down | ooking
for the sandman. You seen hinf

She pulls out the stool, inviting himto join her.

DESI
l"mavoiding him If | fall asleep
| mght end up dead.

JOSEPHI NA
And who' d cl ean that up

DESI
My room got broken into. That Stingo
has it out for me. That's why | was
in your room | thought you' d be at
the hospital and | was hiding out
with the rent noney.

JOSEPHI NA
"1l protect you.

The crew of kids burst into the Bone Yard like they're surfing

a big wave.

GANDALF
Hey there he is.
STAN D
The man. The hero. The | egend.
DESI
So you nunbknuckl es made it out all
right?
MONA

Thanks to you.
(to Josephi na)
He bailed them out.

DESI
(expl ai ni ng)
The rent noney.
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JOSEPHI NA
No place is safe now.
GANDALF
Through thick and thin to the bitter

end.

The bartender cones over

BARTENDER
Last call. You all want anything.
DESI

How ' bout we buy a few bottles and
take themup to the roof.

ALL
Good i dea, yeah

DESI
Cel ebrat e i ndependence day.

GANDALF
| ndependence day.

STAN
| ndependence day.

DESI
Come on, you can help ne figure out
how to get out of this ness.

They make the trek back up to the roof.
EXT. ROOF - NI GHT - LATER
Musi ¢ plays froma boom box as Desi, Gandalf, and Stan stand

at the edge of the roof urinating on the street below. Mna
and Josephi na stand near by.

JOSEPHI NA

You'll get it back after the hearing.
GANDALF

Not if we plead guilty.
MONA

They take it as part of the fine.

GANDALF
Five thousand up i n snoke.

STAN
In the blink of an eye.
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DESI
"1l just clear out.
JOSEPHI NA
Then it's like you're stealing it.
DESI
Well what, | lost it?
GANDALF
Tell him soneone stole it fromyou
DESI
| could do that.
STAN
Tell himthat guy...
DESI
Stingo. ..
STAN

Stingo came back and took the noney.

DESI
He'd t hrow ne out.

MONA
But not | ock you up.

STAN
| nconpetent but not crimnal.

JOSEPHI NA
You can stay with ne.

Desi finishes his business and zi ps up.

DESI
|'"d love to. But anyone who has
ever put me up has ended up throw ng
nme out.

In the norning Desi will worry about the norning. Now, he
lives and loves and is stirred by the nmusic. He cranks the
vol une.

DESI ( CONT' D)
Come on, it's the soundtrack of ny
life.

As the Beck song, Loser, blares fromthe stereo, Desi grabs
Josephina and pulls her onto a skylight. She watches as he
dances a frenetic stonp.
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Just as the words "kill nme" blast into the night air, he
junps, spins, beats his chest and the glass shatters.
Scream ng, they plunge through the skylight. But only about
three feet. Standing waist high amd the glass shards they
| ook like they're levitating.

DESI ( CONT' D)
You OK?

JOSEPHI NA
X

DESI
Al right, hold on to ny shoul der
and just slide back down the gl ass.

STAN
Good.

GANDALF
That's it.

MONA
Made it.

Josephina is deposited successfully on the roof.

DESI
Now, I"Il just try to..

As he shifts his weight to clinb out, <crash, the floor opens
and he plummets down into the dark.

Josephi na and the shocked group of teens gathers around the
bl ack hol e.

JOSEPHI NA
Vi cent e!
DESI (O S.)
VWhat the fuck?
MONA
You OK?
DESI (O S.)
Everything feels intact.
STAN
The head bone's connected to the
neck bone.
JOSEPHI NA
Just stay still. If you're hurt,

you shoul dn't nove.
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GANDALF
We could call 911.
MONA
Don't do us any favors.
JOSEPHI NA
|"mgoing to get ny flashlight and a
rope. |I'll be right back.

Josephina runs to the | adder.

STAN
She's got a rope?

DESI

(from bel ow)

Hey St an.

STAN
Yeah.

DESI

Toss down one of those bottles.

STAN
Sur e.

Stan fishes out an enpty beer bottle fromthe trash.

STAN ( CONT' D)
Ready?

DESI
Yeah.

The bottle crashes to the fl oor bel ow

DESI ( CONT' D)
Dam.

STAN
It was enpty anyway.

DESI
That's why | let it hit the floor.

Josephina clinbs up the fire-escape | adder and back onto the
r oof .

STAN
(calling down)
Cat wonan has returned.
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DESI (O S.)
Woof .

JOSEPHI NA
(calling down)
Shut up.
(to Stan)
Here, help ne find a secure place to
tie this.

They find a vent pipe and tie the rope around it. Josephina
stands at the edge of the broken wi ndow, ready to slide down.

JOSEPHI NA ( CONT' D)
X, |I'm going down.

DESI (O S.)
That's got a nice sound to it.
JOSEPHI NA
(calling down)

Shut up.
| NT. HI DDEN ROOM -- NI GHT

She shines the flashlight all around. As she descends, the
lantern's pale light reveals a chanber filled with snall art
objects and paintings on the walls. Desi has fallen through
a false ceiling.

MONA
(peering into the
chanber)
What's down there?

The light finds Desi sitting atop a pile of broken boxes,
st yraf oam packi ng peanuts cushioned his fall.

DESI
|'d say it's the 13th fl oor.

EXT. ROOF -- N GHT
Back up top, Mona gives Gandalf an "I told you so" | ook
| NT. HI DDEN ROOM -- NI GHT

Josephina joins Desi in the chanber. She surveys the space
as she helps himto his feet.

DESI
[''m OK.

JOSEPHI NA
| don't see a door.
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There are no doors, no windows. They begin searching for a
way out. Josephi na recogni zes sone of the jewelry that she
stole froma different pawn-shop

JOSEPHI NA ( CONT' D)
These are stol en.

DESI
You t hi nk?
JOSEPHI NA
| know they are. | did the job.
DESI
You?
JOSEPHI NA

Either |'"'ma thief or a whore.
Desi understands the choi ces she's had.

JOSEPHI NA ( CONT' D)
That's nmy deal, with C evenger. He
buys whatever | give himand he gives
me protection.

DESI
Doesn't seem|like he's taking care
of his end of the deal.

JOSEPHI NA

Who do you think beat nme up?
DESI

Cl evenger ?
JOSEPHI NA

| was working sonmething on the side.
He found out.

DESI
R I

JOSEPHI NA
...Stay away fromhim Let's get
out of here.

Josephi na grabs the rope. She's stopped by a stabbing pain
in her side. The broken rib hurts too nuch.

JOSEPHI NA ( CONT' D)
| don't think | can.

Desi tries to boost her up.
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DESI
Her e.

JOSEPHI NA
| can't hold it.

DESI
There's no ot her way.

Cal l'i ng up.

DESI ( CONT' D)
Hey up there.

The teens gather around and peer down at Desi and Josephi na.

MONA
Yeah.

DESI
There's no way out down here and
Josie's too hurt to clinb. Do you
t hink you can pull her out?

TEENS
Sure.
DESI
K, I'"lIl boost you, then stand up on
my shoul ders.
JOSEPHI NA
Ready.

EXT. ROOF - N GHT - CONTI NUCUS

Wth the rope tied on to the vent pipe, the three teens start
to pull Josephina up. They manage to pull her up a foot.

GANDALF
2nd floor, foundations, intimte
apparel .
Anot her foot or two.
STAN
3rd fl oor, housewares, hone wares,

| oungewar e.
| NT. HI DDEN ROOM - CONTI NUQUS
Josephina is just lifting off Desi's shoul ders.

DESI
You' re doi ng great.
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Josephina tries to mask her pain.
EXT. ROOF - CONTI NUOUS

THE ROPE

Is fraying as it slides across the broken glass of the
skylight. No one notices. It snaps.

| NT. HI DDEN ROOM - CONTI NUOUS
Josephi na | ands hard on top of Desi.
EXT. ROOF - CONTI NUOUS

The three teens are propell ed backward knocki ng the vent
pi pe over the side of the roof. It falls silently...down...

EXT. DOM NO HOTEL - N GHT - CONTI NUOUS

...Landing with a expl osive crash near the side of the hotel
where Stingo is loitering and drinking with a small group of
men. Curious, rather than startled, he | ooks up at the roof.

EXT. ROOF - CONTI NUOUS
Stan peers over the edge of the roof.
EXT. DOM NO HOTEL - CONTI NUQUS

Stingo's POV -- seeing Stan | ooking over the edge of the
r oof .

STI NGO
|"'mgoing to take a piss. Stay out
of trouble.

He hurries under the sputtering neon sign and enters the
Dom no Hotel unnoti ced.

| NT. HI DDEN ROOM - CONTI NUQUS
Josephi na and Desi huddl e together conforting each other.

JOSEPHI NA
There has to be a door, they get
stuff in. Check along the floor.

They begin searching the seans of the roomfor a way out.

DESI
W have to get out of here.

JOSEPHI NA
We' re | ooki ng.
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DESI
No, away fromthe Dom no Hotel, away
from Cl evenger.

JOSEPHI NA
There's only one way and | woul dn't
recommend it.
| NT. ELEVATOR - CONTI NUCUS

The el evator door opens and Stingo wal ks in. He pushes the
button for the 12th fl oor.

| NT. HI DDEN ROOM - CONTI NUOUS
Desi starts to pull back the corner of a |arge Persian rug.

DESI
G ab the other side.

They roll the rug, lifting furniture and boxes as they go.
Their effort is rewarded, they spot a trap door. Sonething
el se peaks out fromunder the rug, it is an old canvass.
They excl ai m si nul t aneousl y.

JOSEPHI NA
Look.

DESI
Look.

Desi nmeans the canvass and Josephi na neans the way out.

Desi holds the canvass for Josephina to see. It is a
beauti ful antique painting.
JOSEPHI NA
Forget it, there's a |atch here.
DESI
You recogni ze it?
JOSEPHI NA
No, | don't do art. Push this here.
DESI
I"mtaking it.
JOSEPHI NA
You're crazy? You can't sell it.
DESI

W'll hold it hostage.
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JOSEPHI NA
Cl evenger will...Just leave it.

They renove a panel in the floor which reveals a | arge hinged
attic style door with a folding | adder attached. It seens
stuck or | ocked. Desi pushes on it hard but it doesn't budge.
I NT. 12TH FLOOR HALLWAY - CONTI NUQUS

Stingo unl ocks a door with no nunber on it.

I NT. 12TH FLOOR ROOM - CONTI NUCQUS

The roomis enpty. Banging is comng froma panel on the
ceiling.

| NT. HI DDEN ROOM - CONTI NUOUS

JOSEPHI NA
Let ne see.

She tries it.

JOSEPHI NA ( CONT' D)
It nust be | ocked fromthe other
si de.

Desi tries it again. Now he's frustrated. He junps up and
down on the door

DESI
XK, K we'll take off the | adder.

JOSEPHI NA
G eat idea.

Handi ng hi m a pocket knife.

JOSEPHI NA ( CONT' D)
There's a screwdriver on this.

Desi starts to work on the |ladder. He hears a click.
DESI
(whi speri ng)
VWhat was t hat?
Josephina didn't notice.

JOSEPHI NA
What ?

He hears the sound again.
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DESI
That .
JOSEPHI NA
Yeah, | heard it too. Sounds like a

| at ch openi ng.

It occurs to both of them what she's saying just as she says
it.

The fl oor door opens out fromunder Desi and he slanms into
t he room bel ow.

I NT. 12TH FLOOR ROOM - NI GHT

Desi crashes down into a dark room |anding hard on the floor.
It's silent.

JOSEPH NA' S POV

Looki ng through the trap door with her flashlight. Desi is
i mobile on the floor. Her light searches the room It
illum nates a denonic face, Stingo.

JOSEPHI NA
(to Desi)
Look out.

The lights conme on in the roombelow. Desi is stunned by

the brightness and frozen by the sound of an attacker. Stingo
is angry and drunk. He lands a kick to Desi's abdonen, but
there is no force init.

| NT. HI DDEN ROOM - CONTI NUOUS

Josephina tears through the contents of the room searching
for something she can hurl down on top of Stingo. She grabs
a silver service and dashes back to the doorway.

JOSEPH NA' S POV

Desi and Stingo are |locked in a conbat clench. Like a failing
top they spininto the walls. Each one tries to shake the
other angling for a knockout punch. And so they are

stal emated. Good and evil, yin and yang, push and pull,

round and around.

| NT. HI DDEN ROOM - CONTI NUOUS

Josephina takes aimwith the silver tray and flings it down
like a frisbee of death. It slams into a wall-nounted mrror
whi ch expl odes into shards. Her diversion works. The two
fighters are freed fromeach other.
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I NT. 12TH FLOOR ROOM - CONTI NUCUS

Desi grabs the tray just in tine to block Stingo's right

hook. His fist crunples into the silver shield. Desi has

t he advantage. And he hammers Stingo with the tray rel easing
a torrent of anger. Each phrase punctuated w th anot her

bl ow.

DESI
Here's for the book...First Knopf
printing...irreplaceable...was ny

nother's...gave it to nme for
graduati on.

Stingo is defeated. Desi is exhausted. He sits across from
Stingo, |ooking at the wounds he has inflicted. H s innocence
and immunity are lost. Tears well up in his eyes.

| NT. HI DDEN ROOM - CONTI NUOUS

Josephi na grabs the piece of rope that fell back into the
roomw th her and clinbs down to join Desi. They rest
t oget her.

JOSEPHI NA
Next tinme renmenber. Eyes...

She wi pes away his tears.

JOSEPHI NA ( CONT' D)
Thr oat . . .

She ki sses hi mon the neck.

JOSEPHI NA ( CONT' D)
Knees. ..

She strokes his knee and thigh.

DESI
You ski pped one.

I NT. 12TH FLOOR ROOM - NI GHT -- LATER
THE ROPE

s knotted tight around Stingo who | ays unconsci ous on the
floor. Desi holds the painting while Josephina finishes
Stingo's bondage. They turn out the light. As the door
opens, the light fromthe hall plays across the mrror
fragnments making it seemlike the floor is strewn with jewels.

DESI
Goodni ght sweet prince.
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| NT. SECOND FLOOR HALLWAY, ROOM 222 - N GHT
Desi and Josephina wait for Sissy to answer the door.

S| SSY
Who is it?

DESI
It's the Manager.

A groggy Sissy opens the door.

SI SSY
About the rent, | neant to get it to
you but the scum bag who said that
he was going to buy this | oad bl ew
me off, so here | amup to ny ass
in dildos...

Expl ai ni ng to Josephi na.

DESI
Pays the rent.

JOSEPHI NA
Not in this case.

DESI
You took art history, right?

S| SSY
Yeah, so?

I NT. SISSY'S ROOM 222 - N GHT

Pushing his way in, exuberant and hushed Desi rushes over to
a drawing table and flips on the light.

DESI
You have to see this.

S| SSY
K -- But it wasn't my best subject.

DESI
VWhat about it?

She gl ances at it.

S| SSY
Not bad for a begi nner.

DESI
| didn't paint it!
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SI SSY
So who did?
DESI
You tell ne.
SI SSY
How woul d | know?
DESI
Because you're an artist.
SI SSY
Right. 1'mcasting dildos to pay
off my school loans. Put that in
t he fucki ng al umi nagazi ne.

JOSEPHI NA
You' re maki ng an honest 11 ving.
You're trying. That's what's
inportant. No?

Si ssy takes down a very large hard-cover art history book
fromher shelf. She hands it to Desi

Si ssy can

SI SSY

| never could sell ny books.
DESI

Me neither. So what do you think?
SI SSY

A copy of something, Dutch maybe.
JOSEPHI NA

A copy?
SI SSY

A real one'd be in a collection.
Not at sone fl ea-nmarket.

DESI

It was in a collection.
S| SSY

Ri ght .
JOSEPHI NA

It's stol en.
tell fromtheir look that it is the truth

S| SSY
Let ne see it.
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Sissy looks at it in a new light.

SI SSY ( CONT' D)
Snmoot h i nvi si bl e brush strokes.
Canvass seens ol d.

JOSEPHI NA
(reading the letters
in the signature)
V,EER ME E R

SI SSY
It's too inpossible.

DESI
That's what it is.

I NT. FIFTH FLOOR HALLWAY - NI GHT

Desi, Josephina, and Sissy neander down the dark hall way.
They fornulate their plan in excited whispers.

SI SSY
These crooks just rang the bell at
the Museum the guard answered the
door, and they knocked himout, tied
hi m up, and then cut the paintings
out of the franmes and di sappear ed.

JOSEPHI NA
It nust of been one of his gangs.
Even the security guard.

DESI
Cl evenger's?

JOSEPHI NA
You know it. Hal f this hotel works
for him..

SI SSY
He's no great master-mnd. There
was no insurance. They can't give
t he paintings back and coll ect any
noney.

DESI
So he's stuck with it. But he's
patient. Always has a pl an.

JOSEPHI NA
VWhat's ours?

DESI
W send a ransom not e.
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| NT. CANDY AND SANDY' S ROOM - NI GHT

The two |ie peacefully in bed as the poundi ng wakes them
Candy gets up, puts on her wig and cones to the door.

CANDY
Wo is it?
DESI
It's me Candy. It's an energency.
Openi ng the door.
CANDY
Dr. Straayer!
DESI
Do you still have all your equi pnent

her e?
CUT TO
| NT. CANDY AND SANDY' S ROOM - NI GHT

The lights are up and the video viewfinder shows Desi and
Josephi na hol ding the stol en painting.

DESI
As you can see, the Verneer i
relatively good condition. |
my possession and I amwlling to
return it to the proper authorities.
| amrenoving a small chip of paint
fromthe corner here and taping it
to the video box. This tape al ong
with the chip will establish the
authenticity of the painting. |If
appropriate terns can be arranged,
the painting will be returned
i mredi atel y.

S in_
t isin

SANDY
And Cut.

CANDY
Ready for tape nunber two?

DESI
Ready.

I NT. JOSEPHI NA'S ROOM - NI GHT

JOSEPHI NA
| have a little place here.
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She renoves a panel fromthe floor and slides the canvass in
bet ween the joists.

EXT. DOM NO HOTEL - N GHT

Desi, Josephina, Gandal f, Stan, Mona, Candy, Sandy, and Sissy
cram thensel ves into a cab.

DESI
Loui sburg Squar e.

EXT. STREET - N GHT

The cab pulls up to a stop sign in the right-hand |ane. A
sem-truck is on their left, already waiting.

I NT. CAB - POV - CONTI NUOUS

The truck begins to pull forward and then cuts a right hand
turn. The back two axles roll over the hood of the cab,
crushing it.

| NT. CAB - CONTI NUQUS
Ever ybody screans.
EXT. STREET - N GHT

The cab sits denolished on the enpty street. Everyone piles
out, no one is hurt. Desi wal ks around to the driver.

DESI
W1 eight bucks cover it?

| NT. BEACON HI LL TOWNHOUSE LOBBY - NI GHT
They enter an up-scale building. The group of msfits file

over to the waiting area and sit politely while Desi talks
to the concierge.

CONCI ERGE

No sir, | will not.
DESI

Pl ease, | have to talk with her now
CONCI ERGE

| will not announce you at four
o' clock in the norning.

DESI
Ronal d, you renenber ne.

CONCI ERGE
O course.
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DESI
You know that | know Tina. So pl ease,
just tell her I"mhere. It is an
ener gency.

CONCI ERGE
It always is with you sir.

DESI
| amconpletely sober. [|'ll take

full responsibility. Please, tel
her 1'm down here.

He rings the phone.

He cal | s.

CONCI ERGE

Pardon me M ss Singer. Ronald here
at the front entrance. M. Veracruz
is here wshing to see you. He is
wth a small group of people and he
says that it is urgent.

(pause)
No nma'am he appears sober. Very
wel | .

(to Desi)
M ss Singer wll not see you.

DESI
What ?

CONCI ERGE
You may contact her at her office.
| have the nunber here if...

DESI
Ronal d, 1'm going up there.
CONCI ERGE
Pl ease M. Veracruz. | wll call

the authorities if you | eave ne no
ot her choi ce.

DESI
Call her again, ask her if she'l
watch this tape...it will take two
m nut es.

CONCI ERGE
Very wel | .

CONCI ERGE ( CONT' D)
M ss Singer, sorry M ss.
( MORE)
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CONCI ERGE ( CONT' D)
M. Veracruz has a very short
vi deotape he'd |i ke you to view
|"'mafraid that I will have to call
the authorities and have himrenoved
if you do not viewit now. Very
well M ss.

(to Desi)

| will deliver it to her on the
condition that you remain here
quietly.

The concierge exits through the security doors. Desi turns
to the group.

STAN
Very persuasi ve.
GANDALF
VWhat did he do to her?
CANDY
You just don't understand wonen boys.
STAN
No?
CANDY

No. No girl is going to let a man
up to her place at four in the
norning. It's not respectable.

STAN
You hear that Mona?

JOSEPHI NA
She bail ed you out.

The conci erge returns.

CONCI ERGE
| gave the tape to M ss Singer.

DESI
Did she say she would watch it?

CONCI ERGE
| did not inquire, sir.

DESI
Do you mnd if we wait?

CONCI ERGE
You may wait until 6:30 sir.
( MORE)
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CONCI ERGE ( CONT' D)
Then | will have to ask you to | eave
as the residents will begin to enbark
for work. It would be indelicate
for your band of vagrants to be found
squatting here in the | obby.

DESI
Yeah, Thanks.

| NT. BEACON HI LL TOMNHOUSE - N GHT
Tina clicks off the TV. She places a call.

TI NA
H Dirk, it's Tina. Sorry. Can you
first chair today? No, I'm K
It's an opportunity for the firm
Big time. Listen to this.

| NT. BEACON HI LL TOMNHOUSE LOBBY - N GHT

The whol e bunch of the Dom no Hotel troop snoozes on the
couches and chairs in the |obby. They are an unsightly bunch,
the fringe that gives the fabric character. Tina stands

| ooking at them Desi and Josephina are cuddl ed together in
an uphol stered chair. She wakes hi m up.

TI NA
Desi. Des. Hey.

DESI
| Iike otters...oh, hey there
sweet heart. Look, they followed ne
home, can | keep thenf?

TI NA
You never change.

DESI
That's where you're wong about ne.

TI NA
Come on upstairs, we need to tal k
about your tape.

DESI
Hey everybody. This is Tina. She's
going to hel p us.
| NT. BEACON HI LL TOWNHOUSE ELEVATOR - NI GHT

All nine craminto the elevator. Desi presses nunber 13.
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| NT. BEACON H LL TOWNHOUSE - EARLY MORNI NG
Wth everyone huddl ed around her, Tina hangs up the phone.

TI NA
W have a deal

Cel ebr ati on.

JOSEPHI NA
You' re ki ddi ng!

STAN
Dude!

DESI

Let's hear it.

TI NA
You deliver the painting. The reward
for all the paintings is 6 mllion.
But since the Verneer is considered
t he nost val uable, they'|ll give you
3 mllionif it's authenticated.
The firmgets a third.

Sandy counts the crowd.
SANDY

2 mllion divided by 9 is 222
t housand, 222 and 22 cents.

SI SSY
That's ny room nunber, 222.
STAN
Must be your |ucky day.
SANDY
s there tax on this?
TI NA
No, reward noney isn't taxable.
CANDY
So we'll be getting 444 thousand
dol |l ars.
SANDY

By ny cal cul ati on.

CANDY
W're rich.
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GANDALF
Hey, the noney's great, but what
about us?
TI NA
They won't drop the charges.
MONA
Ch man.
TI NA

But | did get themto agree to a
m sdeneanor charge, with probation
| think it's a good deal

MONA
Thank you, Mss Singer. And the
bai | noney?

TI NA
You can go and claimit.
DESI
You're the best.
TI NA
Meet ne at the Museumat 9, with the
pai nting.
JOSEPHI NA
Let's go.

EXT. DOM NO HOTEL - DAY

Cl evenger parks next to the front door and strides into the
Dom no Hot el .

I NT. THIRD FLOOR HALL - DAY

He wal ks to the manager's room On the door is a large
envel ope with his nane on it.

| NT. MANAGER S ROOM - DAY

Cl evenger takes the videotape fromthe envel ope and pops it
in the machi ne.

CLEVENGER S POV

DESI
(on TV)
s it on? OK? -- H Darrel. It's
your ol d pal Desi.
( MORE)
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DESI ( CONT' D)

You know, | never really cared that
much for the nicknane. It's kind of
a put down. Anyway, | wanted to | et

you know that | found this.
He unrolls the painting.

CLEVENGER
VWhat the fuck

DESI
So, here is the deal. | spent the
rent noney. Sorry. But, think of
it as a loan, I'll pay you back from
the reward noney I'l1 get turning
over this painting to the nuseum
How did you end up with this anyway?
Well, don't worry, it's in a safe
pl ace and knowi ng how you | ove art,
"Il get it back where you can enjoy
it once again. Don't try anything
funny, or I'll tell the authorities
that you stole it. And I'Ill tel
them about that little roomof yours
on the 13th fl oor.

Dal e gives Desi's smrk a swift kick. The TV crashes agai nst
the wall as Dale storns out.

| NT. 12TH FLOOR HALLWAY - DAY
Cl evenger races up to the secret 12th floor entry.
| NT. 12TH FLOOR ROOM - DAY

Stingo is roused out of his unconsciousness by the sound of
Cl evenger entering.

CLEVENGER
You worthless shit stain. 1'mleaving
you t here.

Anxi ous to see the result of the breech of security, he
folds down the stairs, and scurries up into the hidden room

| NT. JOSEPHI NA" S ROOM - DAY

Josephi na and Desi take the painting out fromunder the
fl oorboards. They wap it in a sheet and take it to the
el evat or.

| NT. ELEVENTH FLOOR HALL OUTSI DE ELEVATOR - DAY

Hand i n hand, Desi and Josephina wait for the el evator.
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DESI
We do pretty well together
JOSEPHI NA
If I was staying in the thieving
busi ness, |I'd have you on ny crew.

The door of the elevator opens and Cl evenger is in the lift.

A nonent of stunned recognition hits themall. Then Josephina
reacts, giving C evenger a quick kick to the solar plexus.

He col | apses agai nst the back of the elevator as the doors

cl ose. Desi and Josephina split up, Josephina runs down the
stairs while Desi dashes out to the fire escape with the

pai nting.

| NT. DOM NO HOTEL - DAY

The expectant group mlls about waiting for Desi and Josephina
to energe with the painting.

MONA
It's taking a long tine.

S| SSY
They' re probably necking. You see
the way they were | ooking at each
ot her .

CANDY
Young | ove, so refreshing.

SANDY
He's not going to go off and | eave
us, is he?

GANDALF
He may be a bit rudderless, but he's
honor abl e.
EXT. FI RE ESCAPE/ THI RD FLOOR LEDGE - DAY

Desi junps off the fire escape and nmakes his way across the
| edge to his third floor room

I NT. THIRD FLOOR HALL QUTSI DE ELEVATOR - DAY

Ed waits for the elevator. It opens, Cevenger is inside.
Ed steps in.

| NT. ELEVATOR -- DAY

Cl evenger furiously presses the "door close" button. He
checks the lights for their progress.
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ED
| have this girlfriend. Well sort
of ny girlfriend. Anyway...

| NT. STAI RWAY/ FOYER - DAY
Josephina flies down the steps and out into the foyer.

JOSEPHI NA
Call the cops. Call the cops.

STAN
VWhat the fuck

JOSEPHI NA
Phone! There! Call the cops.

Mona grabs the pay phone and dials 911 just as C evenger
bursts out of the elevator. He holds Ed by the neck and
fires around in the air.

CLEVENGER
Put it down!

Mona is frozen with fear.

CLEVENGER ( CONT' D)
Put the phone down!

Frominside the phone she hears the dispatcher's voice.

DI SPATCHER
911 what is your energency?

She hangs up.

ED
| just asked himif he wanted to
sleep with Gretchen. 1Is that so
wr ong?

CLEVENGER
VWere is the painting. Were is the
pai nting!

No one speaks.

CLEVENGER ( CONT' D)
Where is he. He's not with you.
Now  WHERE | S HE?

Josephina can't help but | ook through the w ndow as a couple
of people are yelling to soneone up on the buil ding.
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CROND
Junp! Get it over with! There's no
hope!

Cl evenger, dragging Ed with him runs outside. The rest of
the group foll ows.

EXT. TH RD FLOOR LEDGE - DAY

Desi is still on the | edge but now noving away from his room
back toward the fire escape. Letting go of Ed, C evenger
takes aimand fires. The bullet m sses. evenger bolts up
the fire escape. Desi scoots back along the | edge, diving
into his roomthrough the open wi ndow. Quickly, he bolts
the wi ndows behind him Cevenger is already at the | edge
now, making his way toward Desi's window. He gets to the

wi ndow, it's |ocked. C evenger notices the open w ndow of
the room next door. As he begins to enter Sr. Santiago cones
screamng to the window. 1In terror he gives C evenger a
push and he falls to the street bel ow

EXT. ALLEY - DAY

The Police pull up. Everyone gathers around. C evenger is
down but not seriously hurt. He has |anded on the old fold-
out couch and bounced onto the pavenent. Desi cones running
outside. The group turns away from Cl evenger to assess Desi's
condi tion.

JOSEPHI NA
Are you all right?
DESI
Yeah I'm OK
CANDY

The painting?

The sheet covering the rolled up canvass has a large hole in
it.
SI SSY
Ch god, he shot the Verneer!

DESI
[ts OK, its OK Look.

Desi takes off the sheet to reveal that it is the Maxfield
Parish print fromhis roomupstairs.

DESI ( CONT' D)
| thought it would be a good decoy.
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EXT. DOM NO HOTEL - DAY -- TWO WEEKS LATER

Mona sits behind the wheel of a nice old black Valiant
convertible. She is parked outside the Dom no Hotel.She
flips through the channels on the radio and conmes to rest
on:

CANDY (O S.)
Greetings. You're on the Cross-Tal k
radi o networKk.

SANDY (O S.)
Cender blending radio for the New
M Il enni um

CANDY (O S.)
Now we'll hear a classic from Anni e
Lennox of the Eurythmcs..

SANDY (O.S.)
And " Sweet Dreans."

I NT. JOSEPHI NA' S ROOM - DAY

I nsi de, Desi hel ps Josephina carry a few suitcases and a
box.

DESI
That's it?

JOSEPHI NA
| travel light.

DESI
| have to see the manager. |I'I|
catch up with you

JOSEPHI NA
X

I NT. THIRD FLOOR HALL - DAY

Desi knocks on the manager's door. Gandalf, the new hotel
manager, answers.

DESI
Hey.

GANDALF
Hey man, noving out.

DESI
You got all this noney and you're
stayi ng here?
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GANDALF
Wll, it feels |ike hone.
DESI

Her e.

hands hi m an envel ope full of cash.

GANDALF
VWhat's this? | don't need this.
DESI
It's for the Disturbed One. Next
door. It should keep his rent paid
until his wi sh conmes true.
GANDALF
You got a good heart. So |ong Des.
DESI
So long...
GANDALF
nmy friends call ne...
DESI
(cutting himoff)
Gandal f .
GANDALF

My new friends call nme Gandal f.

DESI
Renmenber, its not how | ong you live
but how you live that nakes it
wor t hwhi | e.

EXT. DOM NO HOTEL - DAY
Josephi na and Mona are waiting in the car. Desi dunps his

smal
over

Desi
hi m

valise in the back seat and hops in back then clinbs
in front between them

DESI

Thanks for giving us a lift.
MONA

You two belong in Canbri dge.
DESI

Let nme drive.

junps on Mona and she has to wiggle out from under

MONA
No way. You're...craz...heavy.
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DESI
Come on. |I'ma great driver. |1've
been driving for years. Two years.

Desi pulls out into traffic, conpletely ignoring every other
car on the road. They continue tal king as they cruise out
of the Conmbat Zone.

EXT. COVMON - DAY

A towering new statue is just being erected at the edge of
the Boston Common. It's Sissy's MFA statue, "Love Unchai ned.™
The Val i ant zoons by.

JOSEPHI NA (V. O.)
You got your |license when you were
thirty?

DESI (V.Q)
Never too late to try sonething new.

EXT. LONGFELLOW BRI DGE - DAY

The sun glints off the water of the Charles R ver. Sailboats
skip over the waves as the Valiant crosses the bridge
overhead. They're on their way out of Boston.

THE END
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